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WASP 


JUNIOR DE LUXE 


ENLARGER 


@ With special Wray 
3}-inch f 4.5 enlarging 
lens. 


@ To accept all negative 
sizes up to2! by 2! ins. 


® Newly designed lamp- 
house is cooled by 
direct radiation. 


@ Most attractive in its 
smart, new, old gold 
finish. 


Here’s why the Wasp Junior De Luxe Enlarger is making such a 


favourable impression on modern enlarg: nthusiasts: 


The enlarger, taken as a wt 
its highly-corrected Wray 
degrees of enlargement; spi 
rolls or individual negatives 
possible by friction roller wit 
fitted with 34 inch double ff 
designed lamphouse 

holder; has a strong 15- by 16-ir 


with red filter, flex 


ASK YOUR KODAK DEALER... Te me — NEAREST KODAK STORE 
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Tonight... 


* 


BARTON SINGLE UNIT REFLECTOR ee 


The basic unit in home picture lighting—puts an efficient easily-controlled light 
right at your fingertips. It is of sturdy all-metal construction, and features a triple- 
extension stand and folding tripod legs—these make possible an adjustable height 
ranging from 2ft. 6ins. to 7ft. 3ins. from floor level. The inside-frosted 9-inch 
reflector houses a standard E.S. lampholder and is complete with a large adjustable 
knob, six feet of flex, and a 3-pin plug. Price (without lamp) (6/17 /6. 


<< BARTON SPRING CLAMP REFLECTOR 


Most popular and exceptionally handy—particularly 
for photographing children, parties, etc., when there 
is very little time to spend on “setting up.” So easy 
to use, too——just ¢ lamp it on to any projection such as 
a door or chair. Its ball-and-socket mounting permits 
the light to be directed almost anywhere. Has rubber- 
covered clamps, B.C. lampholder, 9-inch reflector, 
flex, and plug. Price (without lamp) /4/3/6. 


PHOTOFLOOD LAMPS —— <q PHILIPS PHOTOLITA 
h MIRROR-BACKED LAMPS 


making Spec tally designed for photo- Effectively combine both 
graphers, giving an intense light of ‘ 


Best lighting source for home picture 


reflec tor 
and light source in one efficient, 
high actinic value ‘Two | types 
No. 1, 250-watt, average life 2-3 into any regular home reading lamp 
hours; No. 2, 300-watt, average lite Ss ; Average life is 2 hours. In 250- or 
6 hours. Both are 240-volt, E.S. or “= eos ROE 500-watt, 240-volt, ES. or BA 

B.C.Prices: No.1,5 2:No.2,12 10 Prices: No. 1, 13.3: No. 2, 22/9, 


easy-to-use lamp. Can be plugged 
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--. you can make your own 


Kodak Snapshots Indoors 


You'll be really surprised how easy it is; 
furthermore, indoor pictures at night can be 
‘as good or better’ as those taken outdoors in 
daylight. Whether by floodlight or by flash 
you can put your camera on 24-hour duty and 
enjoy your hobby by night as well as by day. 


. . . for your winter’s programme of indoor picture making 


Here are a few suggestions for the equipment you'll probab! Of course, there are the usual short 


cuts. For instance, in ‘flood’ you can improvise by usin; i globes fitted into normal reading 


lamps; in ‘flash’ you can employ the open-flash method by firing flas! 
adapter. Ask your Kodak Dealer or at your nearest Kodak 


bulbs from a household torch with an 


details on this fascinating aspect. 


LITEMASTER FLASH ¢ 


Compact 

with can 

tacts OI! 

Can also be 
Accept eit 

these 

reflector 
mounted 

leads are 

Price; Flash Gu 


BABY SASHALITE FLASH 
BULBS 








The ever-popular flash bulb de PHILIPS PHOTOFLU* 
signed to give a sure-fire perform- FLASH BULBS 

ance every time—they’re clean 

safe, dependable, and easy to use Handy 

Suit open-flash or synchronised with wh 

flash. E.S. base only. Price: 1/9 


blasholders 
es a brillant 


Call or write for your free copy of 


Kodak folder “Snaps Around the Clock’’ 
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The Photographie 
Societies 





PHOTOGRAPHIC SOCIETY OF N.S.W. 


competition on March 17 
Idi anced 1, A K ade ; and 5 J I Phillips 
Intermediate i 2 Thompson; 2, J. Dudgeon; 3, 
C. Clarke. Beginners : | and 2, J. Jude; 3, Mr 
Mrs. Johnson and P. Callow 
On March 24 Dr. A. I | 
a talk on Negative Processing Expo ure and the l 
Veter ind Filters was the subject of a lecture 
by Mr. H. Vothurst on March 31. These 


the first df a seri 


Placings for the were 


Bagnall 
equal 


Chafler 1LP.SLA 


given 
lectures are 
specially for the beginners, but also 
reminder to more advanced members of the 


good practices and principles involved in the 


is a 
making 
ola picture 

b.aster 
kind 


Phe weekend camp held at Jamberoo at the 
Weekend was a great success; the 
hould be shown 


weather Ws 


ind some good pictures 


D.H 


CAMERA CLUB OF SYDNEY 
\ “Marine 


mecting on 


competition was the highlight of the 
March 10. A fine display of prints was 
exhibited and members were able to show prints 
club outing to Palm 
Beach. Awards for the competition were given by the 
club's panel of judges and the results were : A Grade 
1, M. Wright; 2, S. H. Lofts; 3, D. Brown; HC, J 
Hoey. B Grace 1, G. Vincent ’ K. Dietrich ) 
H. Hundt; HO, S. Ridley 
Ridley and the judges 


invited to give 


which had been taken* on the 


Constructive criticism was 
given by S ind members were 
their opinions 


On March 24 a lecture and demonstration on 
Stereo Projection and Viewing was given by Mr. ]. Pinnock 
The lecturer demonstrated a very fine stereo projector 
which had been designed by himself and two hand- 
Polaroid glasses 


tereo viewers were passed around 


were issued to all members and the stereo proyection 
Thanks go to 


Mr. Pinnock for his very interesting lecture 


proceeded with remarkable results 


Persons interested in membership of the club will 
be made welcome and should contact the Secretary or 
kloor OY Pitt Street 


8 p.m Lt 


call at a meeting on the 2nd 


Sydney, on alternate Tuesdays at 


WAVERLEY CAMERA GROUP 


On March 10, three members gave le« 
lank Development. J. Browne covered the use of the 
tandard bakelite tank, A. Ro she the 
ot the tank for 43 tz., case ol 
loading and economy of solution nad Clark demon 
trated the use ol laylight cle 


turettes on 


Virtues 


ipron type 


veloping dish of his 


own design taken, the tank Was 


loaded in a ch vi and several minutes later, 
members were o mmspect the de ) 1 negative 


technique aoarnin bhate 


devel wl 1 prove 
On March 

\. Russell gaine 
New member 

be ecom ind fourth 

qjuirte to the Secrctlal 


Street, Bondi 
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MANLY CAMERA CLUB 


Our first competition ol colour lides was held on 
the evening of March 5 and Mr. W. Dye of the Photo- 
graphic Society of N.S.W., who had been previ« 


slides for pre-view and judging, 


yusly 
viven the was prese nt 
them Lhe 


prints, many slides 


to give an apt judge 
remarked that, as in 
wd class ce pite their good technical quality 
but those of the | ' 


were certainly very beautilul 
and he complimented their authors. Inall1 


commentary on 
monochrome 
were in rec 
winner 
i ne members 
with a total of 85 slides. The winners were 
Faulks J and 3, O. G Phillips Lhe meeur 


in additio 


compete 1. 
1, W 
was attended by » member il 


| ‘ 
pleased to welcome nine visitor 


Qn March 19 we 
K. DD. Hastings to judg 
awards were : A Grace 
equal Bpt 4 J (; Jud 
). B Grade : 1, L. Hope-¢ 
8; 2, Mrs. N. E. Harrise 


fortunate 


MARRICKVILLE DISTRICT PHOTOGRAPHIC 
SOCIETY 
The tirst Annual General Meeting Va 
Marct 1] The President Mr | Wallace 
report ol he Years activitie extended hil t 
the otheer 
out thei ithe mentioning 1 parti Liat 
President Mr | Roache the Hon Secretar 
K. Caines; the Hon. Treasurer, Mr. R. Stillaway, and 
the Publicity Officer, Mr. H Little. The President 


thanks were yextended t neral public, to | 


ot the Society tor the way they ha 


houses and t photogra upport 
The election of officer resulted Joint Patror 
Hon Da M.H.R. and Hon. P. N. Ryan, M.L.A 
President: Mr. F. Roache snr. Vice-President Mr 
J. Wallace Jnr. Vwe-President Mr. N. Wright and 
H. Smith; lon. Secretary: Mr. K. Caines; Hor 
Mr R Sullaway Publicity O fier Mr 
Little Committee Mr. I. Jone Mr 
and Miss ¢ Mullin Print Committ Me 
Little (Chairman P. Scott, D 
and |. Jone 
The subject for the March competition 
Life judged by Mr. Newman and the results 
1, 2 and 3, IL. Jones; HC, H. Smith. Class B: | and 
P. Scott. A lecture and demonstration by Mr. Newman 
interest by the 


phic trade for thei 


laplin, K 


were 


was enjoved with keen members 


The results of the 
\ | Jones 2 
Wright 
P. Scott, 42; D 

aine ob: K 
} 


Lhis Society requires new member male 
Meetings are held on the second W 
month in the Eneimneer R 
flown Hall. For 
Otheer Mr. H \ 
Marrickville L« ILM t 


points competition to date are 
H. Smith, 351; R. Bucking! 
49 X. Stillaway } N Austu 
Taplin, 8: A. Rothwe 


> } 


Bonnette, 4; R. Brunsden 


informauior 


LEC aly 


NORTHERN SUBURBS Sydney 
CAMERA CLUB 
On Mar mber | 


ne ft 
ound 





STERN SUBURBS CAMERAMATEURS 
Thirty-one thusia tier 
March 11 
sere two Visitor 
\ practical aemaotr 
epresentative on tal 
and contact printing 
had never done h 
performance ino mi 
the audience 
demonstrated 
sas decided 
estricted to ;% 
two thirds of tl 
particularly requir 
workers. Negoti 
duction ot | 
A very 
Plains 
deal 
seventeen were 
unch and the other 
night. Shooting 
found a farm w 
stables and cobwebs 
Competition nig 
Viember was held on 
\ Grade 1 and 
Aston Hi¢ 
B Grade l 
HC, L. Nicoll, B 


Messrs. Kodak prov 
stration, and members Mr: 
Hughes tried enlarging | 
successfully. Another three 
including 9 years old Pau 
doing her own contact Pp 

Next evening, a group ¢« 
display at the Public Librar 
are grateful to Mis Mar 
is on this viewing, and me 
pent evening 


CAMPSIE CAMERA CLUB 


Members were tavoure 
and beauty combined when M 
of McNally’s Studio, Camp 
ing at the March meeti 
the selected paint were 
strokes and then genth 
rubbing of a cotton woo 
as a thinner, but Miss Fk: 
to use a mixture of linse 
bination was slower dry 
relatively easy 

Our lecturer brought 
prepared of the colour 
Various feature 
and issued free 
Miss Ford mad 
astute members 
let the full time worker 
their skill unchallenged 

The amateurs of Carmpbe 
to show us the most phot 
morrow when we are to vi 
day we will show them the 

Any person wishing to 
photographically and soc 
pre sident Rev Ken Fox 

June 12 is Gadget Nig/ 
believed wa pioneered by 
Phe competition for the 
and Record 


PHOTOGRAPHIC SOCIETY 


ted a 
eX Posec 
shot 

in ad 
berately 


mie at 


pheit 
Ihe 
pepe «al 


that 


B ] 


Outing 


W. H 
WHE. Me 


LOTOGRAPHIC CLUB | Wagga 


NIGHT 4 


SLT BURBS 


meeting 
opened 
r a short 
ib with 


els to 


Open 
{} entrie 
» room 
finals 
Back 
\pp 


INVITATION FROM 


( 


AMERAMATEURS 


un Exhibition 
be presented 
on Lund, mem 
Team. This Ea- 
astern Suburbs 
on to you te 
Helsinki, and 


mtralia’s 1952 


6th May. 
Place Se 
Paddington 
r.) A «small 
ub'« Darkre 





ST. GEORGE PHOTOGRAPHIC SOCIETY 


A very interesting and instructive demonstration 
was given on March 16 by Mr. Nasmyth on the 
subject of Toning. The set subject competition was 
Land or Seascape, and the results were: A Grade: 1, 
R. Williams. B Grade: 1, Hamilton jn.; 2, Sharpe; 
3, Bower. 

A very interesting movie show was provided by 
Mr. W. Wheedon on March 30. The meeting of April 13 
was a highlight of our syllabus. Messrs. M. and L. A. 
Lyons presented many beautiful colour slides, on 
various types of film, of their African trip, including 
colour movies of Zanzibar. Another feature was a 
colour movie of a trip to Mt. Gambier, S.A., showing 
the incredibly blue pool in the crater. Mr. Lyons also 
showed a collection of black and white prints which 
had won popularity overseas and offered comments 
on exposure and development. Every 
thoroughly enjoyed the evening. 


member 


The set competition Portrait in Open Sunlight was not 
represented by A Grade, and the B Grade results were : 
1, Mr. Ryan, 2, Mr. McAuley; 3, Miss Sinclair. 

H.M.S. 


BRIDGETOWN CAMERA CLUB 


In February of this year, a group of thirteen en- 
thusiasts got together and formed The Bridgetown 
Camera Club. A committee of five was elected, com- 
prising the President, Vice-President, Secretary- 
Treasurer, and two Committeemen, one to represent 
the senior members, and one for the juniors. Sub- 
scriptions were fixed at {1 and 10/— per year for 
seniors and respectively. A tentative con- 
stitution was drawn up, but has not yet been formally 
adopted. A club room has been made available by the 
club’s patron, local chemist Ron Fort. This is a tem- 
porary arrangement until the club can find permanent 
quarters. 


juniors 


Meetings are held on the first and third Tuesdays of 
each month. Since the foundation of the club, mem- 
bership has grown to almost thirty. Members have 
agreed to pay six months subscription for the first 
term, which ends in May, when we will really get 
down to business. ‘This move has enabled the club to 
start out on a sound financial basis. A small library 
has been started, and a librarian appointed. Our 
first big print competition will be held at the end of 
April, when members can each exhibit six prints of 
any subject. It is planned to hold regular set subject 
competitions once a month. 

Our president will deliver a talk at our meeting on 
the Seventh, entitled What Can Be Done With A Box 
Camera. He will illustrate his talk with photographs 
taken by himself with a Brownie Model “C”’ camera 


The Club would like to take this opportunity to 
express its gratitude to the South Australian Naracoorte 
Camera Club, especially the Secretary, Mr. H. ‘I 
Rowe, for their help by letter in getting our club 
started. We hope to exchange prints in the near future 
with this club, of whom we think most highly 


D.R 
GAYNDAH CAMERA CLUB 


Our club has been functioning for five months and 
although the active membership is only twelve all are 
very keen. Some of us have had previous photographic 
experience but others have only become interested 
since the formation of the club. One of our members, 
namely M. Monsour, is a professional photographer 
and at a recent meeting he gave us an interesting 
lecture on the developing and handling of an exposed 
film. 


Our object is to obtain our own darkroom, com- 


pletely fitted. We are at present working on a room 
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and have obtained a very good enlarger which at 
present circulates between members’ homes. We con- 
duct a monthly print competition and hope to collect 
a number of enlargements for exchange with other 
clubs. 


At a meeting, in the near future, we are to hold a 
debate between owners of miniature and owners of 
larger cameras, to allow members to voice their 
opinions on the attributes of each type of camera 


P.D 
ALBURY CAMERA CLUB 


[he Annual General Meeting was held on March 11, 
when officers were elected for 1953-54 as follows 
President: Mr. R. W. Short; Vice-President: Mr. E. 
Hart; Secretary: Mr: J. L. Hadden; Treasurer: Mr. 
Stephens; Committee: Mrs. Hadden and Messrs 
Hinchcliffe and Hendricks 


As a result of a post mortem conducted by a committee 
appointed at the last meeting it was decided to make 
special efforts to stimulate interest in the club amongst 
beginners and to run two meetings a month, one to 
be devoted to subjects designed to interest beginners 
and, incidentally, act as refreshers to the more ad- 
vanced. All visitors will be made most welcome. 


In addition two monthly competitions will be run 
to give everybody an opportunity to enter, and a 
yearly trophy will be offered in both sections, Com- 
petitions will be judged, as far as possible, by outside 
personalities ].L.H 


ADELAIDE CAMERA CLUB 


On March 17 a good roll up of members was present 
to hear an interesting and informative address by Mr 
Andrews, who spoke on Colour for Reproduction. Mr 
Andrews illustrated his lecture with coloured filters 
inserted before projected Kodachromes, together with 
actual four-colour reproductions. The Colour Com- 
petition held on this evening resulted in the 
following awards: 1, C. West, 2, M. Hunter; 3, J 
lomlinson. The judges were Messrs. Monfries, Cook 
and Wolff. 


also 


We were delighted and honoured to hear that 
South Australia’s new Governor, Sir Robert George, 
has agreed to accept the position of Patron of our 
Club. His Excellency showed great interest in the 
Club’s activities, and we hope that his stay in this 
State will be as long and as happy as that of his pre- 
decessor, Sir Willoughby Norrie 


Like the proverbial “‘bird of passage,’’ the Adelaide 
Camera Club has again moved to new premises—the 
Y.M.C.A. building in Grenfell Street. Our new 
location should prove very adequate for the Club’s 
activities and we look forward to a long and successful 
association here. With this move we also revert to our 
wriginai meeting dates, the Ist and 3rd Mondays of 
each month. 


The K. P. Phillips Trophy for 1953 was awarded to 


Mr. Keith T. Cook. 


Owing to the Easter Holiday our April print com- 
petition was held on March 30. ‘Twenty-four prints 
were exhibited. Merit certificates were awarded to: 
A Grade: Messrs. J. Beare and E, Spargo. B Grade: 
Messrs. H. Strattman and R. Cann. Mentor Critic 
for the night was Mr. I. Monfries with Messrs W. 
Hobden and D. Cronin as acting critics. 


The Club camera” 
being Character 
was in charge of 


E.W.S 


arranged a special “bring 
evening for March 31, the subject 
Study. Mr. E. Robertson, A.R.P.S., 


the demonstration 
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(Photographed in A. & A.’s Hill End studio in 1872.} 
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Gold-miner, Patriot and 
Amateur of Photography 
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GOLD AND 


Being the story 
Otto Holte 
and with Char 
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.. Among these was gold. It is a very remarkable fact that a soft 
metal, of relatively slight intrinsic value, should have exerted an 
nfluence so profound and far-reaching, both for good and wl, throughout 
the whole history of civilisation. The significance of gold does not 
depend wholly upon the fact that it has become the material of currency, 
the substance by which standards of monetary value and exchange are 
estimated. That did not happe n until the metal had been treasured for 
nearly thirty centuries. ‘The metal represents something more than mere 
riches ; its influence pervades our common speech, in which it has become 
the usual token of excellence and uprightness, and in religious literature a 
symbol of immortality and untarnishable incorruptibility. No other 
substance —not even the pearl —has acquired such a glamour.” 


G. Exuior Sairu in “SHuman History.” 


“Silver then seemed doomed to bring with it a never-ending chain of 
death and destruction. ‘There were the early difficulties of settlers, the 
fighting and quarrelling in Potosi, the attacks on the river ports, more 
fighting and the burning of caravels during transport, the depopulation 
of Spain, and the consequent ruin of her industries. When did this 
unparalleled treasure profit? We have seen how colonists poured their 
money away with high gestures. To what use did the kings of Spain put 
their wealth? A large part went to finance the endless wars that 


Spaniards sustained in the sixteenth and seventeenth centuries with 
practically every country in Europe; with France, Germany, Flanders, 
and England.” 


Ena Darcan in “The Road to Cuzco.” 


sp 
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Chapter Two Bernha 


I would be an intere 

to record just 

won from the eartl 
Much of it was frittered 
accustomed to the posse 
avenues for investment wer 
days of unlimited gilt-ed 
of the rich gold-mine1 
one of them and he us¢ 


In our time of libera 
minds back to hfe 
words of Jame 5 Sime 
unjustly separated Irom 
reaction continued with 
resolved to oppose the pr 
could venture.” It w 
beginning of the Bismarc} 
progressively more difficult f 
vounger generation which 
pulsory service in the 
Although Bernhard 
path of exile and the 
from such a decision 
contrary, we shall 
indomitable will 
tional bravery 
goodly share 
many of the 
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Bernhard Otto Holtermann was born at Hamburg, in northern Ger- 
many, on the 29th April, 1838, the son of T. H. Holtermann. During 
his early youth he was for five years employed in the mercantile house 
of Holtermann & Kopke, under the care of his uncie, H. H. Holtermann. 
The city of his birth had been for many years, and still was, in spite of 
Prussian reaction, the centre of learning in Europe. By the time he had 
attained the age of nineteen he had made his great decision, and was soon 
aboard a vessel bound for Liverpool, England was reached on April 15th, 
1858, but he remained there only long enough to secure a steerage 
passage for Australia; the vessel was the Salem, under Captain Watt, and 
the sailing day, by what must have seemed a happy omen, was his 
birthday. But the omen was far from what it appeared, for it was twelve 
long years before much in the way of happiness or achievement was to 
come his way. On the very first day out his foot was injured by a dis- 
placed baulk of timber which fell down a hatchway. There was no 
medical care aboard the ship, but a kindly negro cook watched over 
him; when he was able to move about again, Bernhard volunteered to 
help his somewhat overworked benefactor guardian—an arrangement 
approved of by the captain, himself a good-natured friendly man. A few 
wecks later he volunteered for a rather more serious responsibility. When 
the Salem was a few weeks out from Liverpool, disease broke out on 
board. Four of the ship’s complement were buried at sea in as many 
days. Bernhard had some knowledge of medicine, but he hesitated to 
make it known in circumstances where the burden of responsibility would 
fall so heavily upon his young shoulders. Nevertheless, when a woman 
passenger became so ill that it seemed certain she would die within a few 
hours, the young man was encouraged to test his skill. The response was 
almost instantaneous, and henceforth Bernhard was entrusted with the 
responsibility for the health of all on board, a duty that he was able to 
perform so well that not another case of serious sickness developed 
throughout the rest of the voyage.! 

The Salem arrived at Melbourne in August, 1858, having taken one 
hundred and one days for the voyage. Bernhard soon engaged another 
passage by the ship City of Sydney and a few days later reached his 
destination at the capital city of that name. Disembarking in the evening, 
he strode the streets of Sydney like many another immigrant before him, 
completely bewildered, for he had made no plans as to what he was 
going to do on his arrival; he had not even realised what a handicap his 
inability to speak the English language would represent. 

A fellow countryman gave him shelter and counselled him to accept 
any available occupation with a view to saving some money. This he did, 
trying his hand, in quick succession, as a steward on a small island trader, 
as a photographer’s assistant, and as a groom at a large North Sydney 
home; and then, at last, a position appeared which offered some degree 
of permanence. ‘The job was only the humble one of a waiter at a King 
Street (Sydney) hotel, by name The Hamburg, but, apart from the 
coincidence of the name, it was to prove a turning point in his life. 
It appeared that the establishment was one greatly favoured by gold- 
miners, and young Bernhard took every opportunity of talking to these 
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prospectors and learning everythin 
able to piece together a picture 
learn much of the rudiments of p1 
gold-bearing areas, but there wa 


exercise something of a magical influc 


At The Hamburg, too, he gained the 


miners, by name Louis Beyers 
for many years and to be mut 


Bernhard’s natural impatience. 
at once, set out for that rich ox 


Once on that spot, alas, mos 
Days, months and years passe¢ 
somehow or other, just when |} 


thing, some small quantity of 


| 
yi) 


Ud 
something in his new friend’s 


( 


{ 


t 
t 


ic 


alive his faith, a faith that grew 
prospected and mined, he mined 


worker, sometimes in company with 


hunger forced him to take man 


seemed to be improving and then 
almost everything—hotel-keepin 
he was reduced to ferrying travelle: 


crossing in a boat converted 


mining again, only to become the 
to leave him for many months 


But the gold still called. 
He worked on one of his old 
shafts and joined in new pro- 
positions . then, at long 
long last . . . suddenly . . . in 
the claim of Beyers and Hol- 
termann, a rich vein was 
struck,’ one that gave 1400 
ounces of gold from the first 
28 tons of stone. Overnight 
the two partners and thei 
fellow shareholders became 
wealthy men, able to indulge 
their every whim. 


Louis Beyers with smaller specimens of reef 
gold from the syndicate’s mine. 


(Photograph by Merlin) 
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in this way he was 
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Studios of A. & A. Photographic Co., Tam- 

baroora St., Hill End, showing members of the 

staff (the three figures on the right) and passers- 

by. The display panel shows photographs of 

Sydney Harbour and also one of the newly- 

completed (1870) western wing of the G.P.0., 
Sydney 


(Photograph by Merlin, No. 18821) 


Beyers’ tastes were simple. 
All he asked from life was to live 
quietly amongst his many Hill 
End friends. Notso Holtermann ; 
he was the restless type, with 


every day presenting the oppor- 


tunity of engaging in some fresh 

activity. As one of the town’s 

wealthiest citizens, Holtermann 
began to interest himself in a host of personal and civic activities. He 
purchased ground and built two blocks of smart shops in brick*; he 
secured a controlling interest in the Hill End Observer; he associated 
himself as a guarantor with the building of the Church of England and 
Presbyterian Churches; bought himself the latest in the way of American 
buggy turnouts, complete with a pair of high-stepping dapple greys; 
became (in company with Beyers) an office-bearer of the Sons of Temper- 
ance Lodge and contributed substantially to their efforts in the direction 
of building a large Temperance Hall.® In between times he visited the 
other areas in New South Wales and Victoria where there were finds of 
gold. He surveyed Sydney in some detail searching for a fine piece of 
ground that would be suitable for a great house that would be worthy of 
the family name. He was forever thinking of ways of adding new lustre to 
the name of Holtermann—and, going further, gave thought to plans for 
adding new fame to his adopted land. 

Through all this he did not, of course, lose touch with the source of 
his wealth. When on the 17th April, 1872, the Beyers and Holtermann 
claim was floated into a company (under the title of Beyers and Holter- 
mann “Star of Hope’? Goldmining Company), the old partners not only 
received £72,000 for their two shares, but Holtermann retained a large 
shareholding and also arranged to have himself appointed mine 
manager.® However, it is fairly clear that he did not take the appoint- 
ment and its responsibilities over-seriously. ‘This is clear from the letterbook 
of the company which, extraordinarily enough, has survived the 
passage of time. He asks for leave of absence—is granted it, yet fails to 
return until months after the due date. On other occasions, he appeared 
to be absent even without the routine of requesting permission. Stull, it ts 
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fairly clear that on most of th ( i not | een Very 
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And then, suddenly, the ge ( | is the 19th October. 
1872, the day on which there w y's mine the largest 
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specimen of reef gold ever knov i is detached as care- 


fully as possible some broke tl r th upervision of 


Holtermann and Alfred Bu il manager, and 
eventually brought to the surf 
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The finding of the ‘nugget to the le and to the right 
Alfred Bullock; those in the back row ym the left, are 

L. Burns, J. Smith, D. Hogan, J. Willia i logan, J. Hendry 

A. Greek, H. Miller, E. Williams, E. Wh niviteh, R. Kerr 
Holtermann, Bullock, W. Robert 


Bath 








The western side of Hawkins Hill, showing line of reef; the Beyers and Holtermann 
claim would be about the centre of the buildings shown. 


(Photograph by Merlin) 


generous offer to the company for its purchase;* he would suggest 
£1,000 or more above the estimated market value of the gold content. 
Alas for his plans; the Board was far away in Sydney and there had 
already been some awkward enquiries over missing specimens that 
someone or other sought to preserve from the devouring jaws of the 
crusher. In any case, Boards are notoriously lacking in sentiment where 
hard cash is concerned ... and so it was that the great “nugget”? duly 
went with the other matrix material to Pullen & Rawsthorne’s Battery. 
All that remains today is its portrait and those few figures on paper which 
showed the results of the month’s crushing—a grand total of 15,581 
ounces, this from 72 tons of stone, or a return of 57 ounces to the ton.* 


Justifiably enough, on the 13th Nov., Holtermann was missing again, 
assuaging his disappointment in his plans for the future. They had taken 
his nugget from him, but they could not take away his dreams. . . to 
his dying day it was to remain “his nugget”... nor could they take 
away his pleasant memories of the many outings with “his”? photographer. 


The New Year found him back at the mine, but for him the glamour 
had gone from the area; following the February crushing he resigned his 
g 
position. 
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There were other happening of which must have 
rankled, causing him to feel that h el quite happy about 
living in Hill End. With the iny friends, he had 
nominated himself as a candida lfields Division at an 
1871 State Election. ‘This wa it spec ulation in Hull 
End mining properties. Followi rich quality veins on 
Hawkins Hill, there was an influx cistrie speculators 
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Sons of Temperance procession fort y f d of Clark Street 
Hill End, preliminary to the laying of t the Temperance 
Hall in 1872, probably about the tin of the Division 
(Photograph No. 70275, by & 4 leany of Coyle’s 
Hotel. The two-storeyed build old 
Joint Stock Bank, which is 
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ittage, situated 


standing.) 
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little likelihood of any payable gold being found at any part of the Hill 
other than in the several already well-established and reputable mines.” 
Copies of The Sydney Morning Herald of 20th Nov. which carried these 
remarks arrived at Hill End on the eve of polling day and were im- 
mediately seized upon by the opposing electoral faction, by the frustrated 
speculators, and by a large section of the townsfolk. Tempers rose to a 
high pitch, and the following morning (26th) an angry crowd burnt his 
effigy publicly in the streets. Large placards ridiculing him were printed 
and paraded, while the Hill End and Tambaroora Times of the same date 
carried an editorial denouncing him as a traitor to the gold-fields. On his 
return he had challenged all and sundry to face him and to deny the 
truth of his remarks, yet none had come forth . . . but in the end he had 
lost the election by five votes. And so there departed from Hill End the 
most colourful of all its many colourful citizens. 

He did pay subsequent visits to the town. One such visit is noted in his 
diary for 1874, when for April 25th he writes : “‘Started for Hill End from 
Bathurst, river very rough. Hill End looking very dull, everyone com- 
plaining. Stayed at T'ambaroora.”’ While there he took the opportunity 
of renewing acquaintance with Beyers and other old friends; and on 
May Ist he “‘went with Beyers through all the mine and same looks pretty 
well.’’ His overall comment was only too correct. From the “‘nugget”’ year 
of 1872 the annual Gold Escort returns from Tambaroora (which in- 
cluded the Hill End field) fell quickly ; 80,592 ounces, then 62,834 ounces, 
then 25,266 ounces in 1874, the year of which he wrote.'® By 1879 the 
return was no longer to be counted in five figures. It was the end of an 


epoch in more respects than one. 


The year 1873 was running on and his thoughts must mainly have 
centred around his proposed new home in North Sydney. He had found 
several acres of ground, facing Union Street, exactly to his taste—the area 
was across the harbour on the ‘Shore’ in that locality’s most commanding 
position. ‘There was also a house in nearby Susannah Street which could 
be occupied while the new building operations were in progress. The 
building must be one that would be worthy of a man whose fortune ran 
to five figures—and it must have a tower, an eminence from which he and 
his friends could feast their eyes on the glories of the harbour. And why 
stop with “eyes”, why not some great photographs that would imperish- 
ably record the glorious prospect? 

Photography—that word of happy associations (for almost a year, on 
and off, Merlin had been working on the great project). He had equipped 
his photographer with a large new caravan"! that would conveniently 
handle the 10” x 12” plates—-the size which had been decided upon as the 
standard for the project. Already a magnificent series of exposures had 
been completed and stored away in specially made and fitted cedar boxes. 
Sydney, Hill End and Hargreaves had been covered, and so had Bathurst, 
Orange, Dubbo, Carcoar, Goulburn, and several other areas. He began 
to wonder whether he might not go further than photographs and intro- 
duce a note of reality by including mineralogical specimens and models 
of mining machinery, as well as stuffed birds and marsupials? That would 
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A photograph of the stained-glass 
window originally in Holtermann’s 
Tower and now in the archives of 
the S.C.E.G.S. See also cover illus- 
tration and reference in text. 
(Photograph by J. C. Young) 


ordered to be specially 
made in Germany 
Finally, the — pictures 
were to be completed in 
time for the world’s 
greatest Exhibition 
the Philadelphia Cen- 
tennial, which was due 
to open in two years’ 
time. 
For the year 1874 we 
have, at our side as we 
write, Holtermann’s private diary. Unfortunately there are entries only 
for about half the days of the year, but those entries are both illuminating 
as to his manifold activities and pungent as regards his comments on his 
fellowmen. It is hardly a document to be considered piecemeal, and our 


readers will, therefore, forgive. us if we reserve the story of his multigarious 


doings for a future occasion. Sad to say, there is only one reference to 
photographic matters. This is on January 2nd, where the entry reads : 
“Hunt and Bayliss getting things ready. Cases for Exposition.’” He does 
not state what “Exposition,” but it would be either Brussels Exposition 
of Industrial Art or the 1874 Exhibition in Prince Alfred Park (Sydney 

The outstanding event of the year was the completion of the tower. 
We read with interest the entry for August 29th: “Put on the top of the 
tower the last stone boring [turning]... Slept in new house for pro- 
tection to same without blankets,” and that for September I1th: *. 
Building tower roof to little gutter-——-not deep enough,” and finally on 
November 9th (Lord Mayor’s Day—at that time a holiday) : “‘Regatta, 
watched from top of house for some |time].”” 

There was another little assignment for Bayliss about this period. Space 
had been provided in the tower for a circular window which would 
provide the finishing touch to the fine structure—nothing less than a 
handsome window in stained-glass that would show to every visitor 
the likeness of the master of the house and of the great nugget which 
he had found. He would get his photographer to make up a composite 
picture of the desired arrangement, which would serve as a guide!® for 
the stained-glass artist. 

The following year, 1875, was destined to be the memorable one in 
the annals of photography, for it was in that self-same year that there 
were successfully coated, exposed and processed, “‘in far-off Australia,” 
the largest photographs ever made in the world by the wet-plate process. 
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“The Photographic Society of the Pacific Coast held a regular monthly 
meeting last evening in the galleries of Messrs. Bradley & Ralston, Mont- 
gomery Street, San Francisco. Mr. Ralston proposed the name of 
Mr. B. O. Holtermann, of Australia, for membership. Mr. Ralston 
offered the following resolution : 


“That as photographers we are indebted to the liberality of B. O. Holter- 
mann for demonstrating the possibility and perfecting the production of the 
largest negative, and we tender him our thanks of this Society for kindl) 
placing the negatives on view for inspection. 


“Mr. B. O. Holtermann, responding to the resolution on his behalf, 
begged the Society to accept his sincere thanks for the reception he had 
received in San Francisco by the fellow members of his profession. 

From San Francisco the family (and presumably the big negatives 
as well) hastened by rail eastwards across the continent. But a pause was 
necessary when the family reached Burlington, on the right bank of the 
Mississippi River, about two hundred miles from Chicago. ‘The important 
reason for the pause was fully explained, in journalistic writing very 
characteristic of the time and place, in the columns of The Burlington Hawk 
Eye of July 25th, 1876——to say nothing of the obvious rivalry between 
the lowa cities of Burlington, Devonport and Dubuque : 


“There was a native Australian born in Burlington yesterday, and 
whether he is an American of German descent or an Australian of 
American extraction, or a citizen of Germany with Australian ancestors 
will be a question of some joint High Commissioner to settle the first time 
he is drafted. . . . This man came very near being born at 25 m.p.h., and 


if the C.B. & Q. Line wasn’t so reliable, or had even missed being on 
time, he could never have sworn to his birthplace in the world. As it is, 
however, thanks to the never-failing promptitude of the C.B. & Q., this 
young German-American-Australian can lay his hand upon his heart and 
with a look of honest pride say, ‘I am a native of Burlington’. 


“B. O. Holtermann, a resident of Sydney, Australia, and member of 
an extensive firm, Holtermann & Co., of that place, is on his way with 
his wife and daughter and a servant to Hamburg, Germany. Careful of 
the comfort of his family, he chose the shortest and safest route across the 
continent, which is well known to the C.B. & Q., and Holtermann, after 
changing his through checks for his baggage for Depot checks, sought 
and obtained commodious and comfortable quarters at the Barret House, 
where, in Room No. 39, within two hours, a son was born unto him whom 
he would do well to christen Burlington."” 


“It is, indeed, a high mark of appreciation of our fine institutions when 
the denizens of other quarters of the globe bring their children here 
to be born. 

“Talk about your cities. Did anybody ever go to Devonport from 
Australia to be born? Did anybody ever stop at Dubuque on his way 
to Germany to be born? Not much; and we trust that this simple little 
illustration of the superior attractions of the Orchard City will not be 
lost upon our less fortunate neighbours, but that they will gracefully, and 
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Internationale de 1878, where they were successful in gaining a silver medal 
(now to be seen in The Mitchell Library). ‘The Exposition was by far the 
largest of its day, attracting thirteen million visitors. No record is given 
of the maximum single-day attendance. 

At Paris, incidentally, there was another interesting association with 
photography. ‘To quote from the Encyc. Britt. (tenth edition) : “Every person 
who had the right of entrance was compelled to forward two copies of his or her 
photograph, one of which was attached to the card of entry.” 


It is impossible for us, almost a century later, to recapture the glamour 
and the public appeal of these great Exhibitions, for almost from infancy 
we are familiar with the world’s great inventions and national charac- 
teristics——and that mainly through the instructional value of photo- 
graphy. 

As for his personal portable exhibit, this took the form of ‘‘a sheet 
of canvas 80ft. long and 5ft. wide, full of panoramic views of New South 
Wales” (but no doubt a range of Victorian scenes was included as well). 
As Holtermann displayed his roll throughout Germany, France and 
Switzerland, his natural pride would have been pardonable; further 
than that, it is certain that he represented Australia’s first overseas Office 
of Information, official or unofficial. 

Back in Sydney, Holtermann established himself as a merchant and 
commission agent at 24-42 Pitt Street (afterwards at 674 George Street 
and 248 Liverpool Street). His interests were varied, ranging from sewing 
machines to lager beer (another gold-mine, said the newspapers!), and 
from telegraphic equipment to gas-producer plants for home gas lighting. 
He also carried on with his mining associations, mainly at Molonglo, 
though he held many other leases, some even as far away as Darwin. 

The following year was the completion of the buildings for Sydney’s 
famed Garden Palace Intercolonial Exhibition'*—an activity which appears 
to have tempted Charles Bayliss to move permanently to Sydney. ‘The 
Exhibition was held in the two years 1879 and 1880, the Holtermann 
pictures being given due honour. It is pleasant to note that an entire 
bay was devoted to his photography and that the full credit was given 
to the photographers responsible. 

His grand international project carried through to completion,'® 
Holtermann began to lose interest in photography, but not before he had 
completed (in 1881, from internal evidence) a panorama on 10” x 12" 
plates actually made with his own hands. He also purchased a stereoscopi 
camera (an 1879 model by Attewill & Co., London, with a pair of Ross 
lenses), with which he made an intensive series of exposures, mainly of 
family, friends and scenes around his farm in West Street. It is clear that 
by this time he had lost interest in his tower!® and was thinking more of a 
new home—St. Leonards Lodge, in the area just to the west of the present 
St. Leonards Park*®—-and of local public activities. By 1883 he had 
been elected M.L.A. for St. Leonards and was energetically renewing his 
work towards the progress of “North Shore’’. He is said to have been 
instrumental in the building of the North Sydney Post Office and Court 
House (which were completed in 1886) and in the laying of the tramway 
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Footnotes Continued 


ewhich was ordered by the half-ton), 13d. or 14d per pound Later on, after the rich crushings of 
November 1872 Holtermann was emboldened to recommend an increase in the wares ot the 
two sub-managers from 60/- to 70 per week; this was duly agreed to by the Board. Holtermann 
forthwith took the liberty of marking the payroll as BO Fortunately, the Board was in a good 
mood and confirmed his action; it also agreed to his further recommendation of a holiday o1 


full pay tor all hands on Christmas Day But not,” said the Board, ‘‘for any of the other holidays 


After two day's work, the mass still being a hxture, crowbars were brought into requisition and 


the result, attendant on the labour of three men for some hours, was that the specimen 


the united exertions of twenty men and a horse, was brought to the surface and conveyed to Hill 
End, where it was exhibited for a small fee for the benefit of the District Hospital Town and 
C ountry ] urnal 22nd Apl 1876 


Several contemporary accounts refer to the fact that a showman wished to purcha the bi 
specimen It is fairly clear that there was only one ‘‘showman’’ likely to be interested in pur hast 
a specimen worth £12,000 and that would be Holtermann himself 

Payal le uc ld to day 1s re« koned in pennyweights rather than in ounces A small syndicat 


perhaps show a proht on hive or six weights to the tor 


These would represent mainly quartz hyures In the rich alluvial period the retur 


about 20,000 ozs per annum 


The 


The new Caravan appears in se veral of the pictures It was inscribed B. « Holtermans Phot 
} 


However there is no evidence that any photograph 


evet purchased with the exception of the A&A” coverage of Gulgong and Hill End, which actx 


gray her Photographs purchases 


would, no doubt he dictated partly by sentimental reasons and partly iS an act Of generosity 
Mes) Merlin in her widowhood 

The lite of Charles Bayliss is to be the subject of a spec ial « hapter i hapter Three 

Ww hile enlarge ment was possible on albumen paper it was the exception rather than the rule | he 
paper was very slow and the < nly possible light source Was sunlight directed by an arrangement of 
murror An alte mrnative was the indirect method ot making a positive and the mM an ¢ nl irged negative 
by projection tor thi procedure utihcial light could be used tor dluminatior The 
enlarging processes of the day were the subject of a lengthy article in the British Alma 
for 1878 


I we ections of one of these photographs are reproduced in the porth ho 


In thi issue there are reproduced both Bayliss montage and the actual window a mK 


m the SC EGS. archives—see footnote 19 below 


It is considered that the “world’s largest wet-plate photogray hs are worthy of a 


it as therefore pre posed to devote an af pendix to them and thei production 


Holtermann did not ac ept tl newspaper suggestion, givis to 
rye i v Burl Li t rik kname to the mute 
first birthday, dying on June 
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Dricky 
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A selection fr 


BEAUFOY MERLIN and Cl BAYLISS 


as carried out 


B. O. HOLTERMANN 


during tne 


Reproduced by permission of T! whom the 


negatives were donated by 


NOTE.— These reproduct 
include the whole of the negat 
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NOTES ON Li TRATIONS 


(Cover Illustration) ydney Tramway and Omnibus Com- 
This is the montage showing Holtermann and his spe fepot nearby. (Note: There is no 
which was probably made as a guide for the stained-s mpany ever conducted a tramway.) 
artist—who, incidentally, did not make a very faithf apher, Me format, 10° « 12 
copy of the photograph with which he was supplie 
reproduction, page 280). The ‘‘nugget’’ was 
from the Beavis Bros. photograph (see page 27 Pages 294-295) 
Holtermann was specially posed with his 
head-rest at the requisite level srmann’s Tower—sections 
(Year, 1874; photographer, Bayliss; formar, 1( x 1 oe panorama made with the 
, : : a. Features include 
Town Hall and St. 
(Page 287) tly in the distance, the 
William Street, Sydney, looking east from a point ’rince Alfred Park. There is a 
below the Australian Museum. In the foreground hortening due to the use of 
seen an assistant holding a spare dark slide. 1 
along the left skyline still stands—this is Alberto T f ss; t, 18 
in Darlinghurst Road, at that time regarded a 
*“largest and finest.’ Mitchell, of Mitchell L 
lived just beyond its northernmost end 


>? 
xm 44 


Pages 296-297) 

(Year, 1873; photographer, Merlin; forn 

+} funeral cortege assembling at 

August 24th, 1875 

(Pages 288-289) dentifying the 
A group outside the Post Office Hote! (111 York 
Sydney), showing Holtermann on the extreme right 
level. The latter's diary mentions the fact that he 
the purchase of the hotel on April 16th, 1874 
Bradshaw's ‘‘General Guide and A.B.C. Gazetee 
September, 1866" contains an engraving depict rair s issued as follows 


a portrait and 
appeared in the 


hotel with John Jacobs’ name appearing as pr , 
It ptheor sk hte favourite Bons as — adapte onial Secretary's Office. 
gentlemen, families and storekeepers. Being 1 r he Governor, with feelings of deep 
Post Office, principal Banks and Warehouses blic sustained, announces to the 
it has just been redecorated and newly furnished w th jay, August 20, from wounds 
another storey added, there is very superior o t z (Carlisle Bay) on the 12th of 
tion, handsome drawing-rooms, and large and » t r Goodenough, C.B., 
ventilated bedrooms, bathrooms and every € r Commodore Commanding 
that a first-class hotel requires 

N.B.—York St. appears to have been re-nun 
subsequent date; the previous No. 111 wou 
between King and Barrack Sts 


ove from Milson’s 
p.m. to-morrow, 
with a desire to 
(Year, 1874; photographer, Bayliss; format, 18” x espect the memory of the 
Offices be closed 
ttendar Officers of the 
(Page 290) 
Circular Quay, Sydney, in the winter of 1873, show 
sailing vessels ‘‘Surrey’’ and ‘‘La Hogue tis Excellency’s Command, 
is one of a very extensive Harbour serie tt ¢ hn Robertson, 
photographed during this period oni al Secretary.’ 
(Year, 1873; photographe Mer 
g He ig. 24 25 also has 
(Page 291) ' . thirty lines, ‘In 
Wool-teams arriving at Dubbo fron 
Brewarrina and other districts the north-we ¢ ves with solemn sound 
scene is in Macquarie St., the buildings being respe 1 in New World 
Serisier’s Stores and the Overland Hote 


Year, 1872 3; photographer, Me 1 ect tes that the coffin is still 
it the naval ratings 
v lhe paddle-steamer 
(Page 292) ey am 
et t the vagaries of 
Looking west to Albert Park and Port t 
ao number of exposures making uf 
from the tower of Government H 
Melbourne 


f 
ry comment 


(Year,s 


(Page 293) the ty i the goldmines 
The University of Sydney main building ( t panorama photo 
looking west along Parramatta Rd | ’ 


Bay St., now occupied by Grace Br é P 18 18") 
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“Flood is Easy” 





There is no reason at all why picture- 
making should be confined to the daylight 
hours. In many ways, taking really interest- 
ing pictures by electric light is easier than 
making snapshots by daylight, mainly because 
of the fact that the 
lighting. Electricity as a source of illumination 
that the 


and mood 


one is able to control 


lends itself so readily to control 
eflects of modelling 


are 


charming 


obtainable with it almost limitless in 


their variety 


We are not concerned at the moment with 
those pictures that are the result of the simple 
expedient of placing the subject under the 
light of a normal room lamp and making an 
appropriate time exposure; for the products 
of such a procedure, at their very best, are 
usually unsatisfactory. No! We have in mind 
for our picture a study, a_nicely-balanced 
carefully-planned arrangement of light and 
shade that will give the subject certain attrac- 
tive qualities of solidity, of texture, of grada- 
tion; in fact, all those attributes that combine 
to make a picture something really special, a 
picture with charm, a picture with character. 

The equipment required is comparatively 
simple ; the beginner may choose to improvise 
flood 


lamps fitted with standard flex and lamp 


by using one or two mirror-backed 


By VYVYAN CURNOW 


Che 


approximately double that of simple photo- 


holders. intensity of these lamps is 
floods without reflectors. When it is desired, 
however, to achieve the very best results with 
the least amount of inconvenience, standard 
flood lighting accessories are a great advan- 
tage. 

These accessories consist of either single o1 
multiple reflector units which are available 


in several modifications to suit individual 
requirements. Single units are convenient, 
portable reflectors with a short stand and 
solid base, which can be placed on a table or 
other support or used at floor level when an 
upward sweep of light is required 

Similar units are obtainable with a longer 
stand that makes them self-supporting and 
adds _ considerably to Yet 
another model is supported by means of a 


spring clamp, which readily attaches to any 


their mobility. 


projection such as a door, a chair, or a 
mantlepiece. The clamps, by the way, are 
rubber covered to ensure a firm grip and to 
prevent scratching 


PHOTOFLOOD EXPOSURES 


(Using one 250-W. and one 500-W. photofloods, both in reflectors 





Tyee or CAMERA 


Box, single or double lens 


Cameras with faster lenses 


Lamp to 
Subject Distance 


Lens APERTURE SETTING 


I x posure 
Verichrome or lime 


Plus X 


Super-XX 


Largest Snapshot 
1) 


95 


10 
50 


29 
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Illustrating 
“FLOOD IS EASY” 


By Vvyvyvan Curnow 


A typical example (right) of the pleasing eflect obt 
with two well-placed floodlights; in this instance 
lamp i« placed at 45 degrees and the other at the 


angle from left-hand front at camera leve 


verhead «spot light slightly behind 
subject (left) is augmented with 
ter frontal lighting to preduce this 
el picture The mirror (below) is 
of the subject matier and has no 
t on the lighting which comes from 


oth sides of the model's head. 


(left) when the 


sulting in highlight« 
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the flat 
flector. This piece of equipment sometimes 


Another handy accessory is re- 
takes the form of a large mirror borrowed 
from somewhere around the house, but quite 
often it consists of a home-made arrangement 
of crinkled sheets of tinfoil pasted onto a 
sheet of heavy cardboard or three-ply. In an 
emergency a sheet, a white tablecloth, or even 
a towel may be used as a temporary reflector 
The idea of the reflector is to “‘bounce”’ -a 
light back into the 
heavily-shaded portions of the subject that 


me xderate amount of 


would otherwise be entirely lacking in detail. 


Having decided what apparatus we need 
for the job, let us consider the modus operandi. 
There are several things to be appreciated 
before we can arrive at the exposure that will 
be necessary to take our picture. The best 
plan is to hold a dress rehearsal. Place the 
subject in position, turn on the photoflood 
lamps and set up the camera at a convenient 
viewpoint. Now move the lights into various 
positions and note the effects. It will be found 
that there are many angles from which the 
main light can fall on the subject, and each 
of these gives its own particular effect. A 
study of the accompanying reproductions will 
help to illustrate this point 


If a straight studio-type portrait is desired, 
the lighting will probably be found best at 
about 45 degrees from both the subject and 
the camera. More dramatic effects can be 
obtained with side lighting, overhead light- 
ing or illumination from below. The arrange- 
ment of light is obviously a matter of good 
taste, and this, fortunately, can be acquired 
with practice. Direct frontal lighting is always 
to be avoided unless the subject is quite flat, 
as in photo-copying work. 


Having reference to a previous successful 
attempt (either your own work or a repro- 
duction in one of the journals), 
your lights to produce the most 
pleasing effect. Now is the time to think about 
exposure, but be sure to turn off the photo- 
floods for the time being. 


you can 


arrange 


These factors influence exposure : 
|. The speed of the film. 
2. The wattage rating of the lamps 
3. The distance from the lamps to the 
subjec t. 


The intensity of light falling upon the 
subject is inversely proportional to the square of the 
distance between the subject and the lamp, which 
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means in plain language that if we double the 
distance between the lamp and subject we 
must give four times the exposure. Four times 
the distance requires sixteen times the ex- 
posure, etc. Thus it can be readily appre- 
ciated that the distance from the main lamp 
to the subject is a very important part of the 
preparations 

With the three factors in mind we can refer 
to the tables and determine the correct stop 
and shutter speed. Now see if we can improve 
the relationship between brightness and 
shadow in our subject. Turn on the lamps and 
bring the flat reflector into action. Hold the 
reflector in various positions until one is 
found that will reflect light into the shaded 
parts of the subject (this is viewed from the 
camera position) to show up all the detail; 
without, by the way, spoiling the dramatic 
effect of the main light. With the reflector in 
position, all is now ready to make the ex- 
posure. 

Here are a few points to remember : Lights 
placed too close to the subject will accentuate 
the contrast between highlights and shadows 
Always keep your lights at a reasonable dist- 
ance and if for some reason a very soft or 
diffused light is required, a sheet, of well- 
crumpled cellophane held in front of the 
lamp will usually suffice 

Be sure that no light reaches the lens 
directly from the lamps. Use a lens hood or a 
shield to intercept stray light, especially when 
back lighting is used 

As an aid to correct placing of a reflector, 
remember that light leaves the reflector at 
the same angle as that at which it strikes the 
surface. Obviously, the reflector must be held 
slightly ahead of the subject towards the light 

An angle of 45 degrees is the most useful 
for lighting as a general rule. The more time 
you spend in planning your picture, the more 
likely is it to be successful. You have plenty of 
time, but don’t waste your lamps unneces- 
sarily. 

Don’t be too ambitious at the beginning 
commence with one lamp and a good flat 
reflector. Many really charming pictures 
have been made with this simple equipment 
Improvements will suggest themselves later 
Watch out for stray shadows, especially those 
very small ones that shoot sideways across the 
subject. Move your lamps up and down as 
well as sideways, when you are prospecting 
for a shot. 











The keystone of success in colouri 
Flexichrome print is some knowledge 


structure and scope of the material 


There are many instances of an 
who has proved to be most efficient 
and other print-colouring mediums 


the greatest difficulty in approachi: 


same standard with a Flexichrome pi 

The 
In the 
which are capable of being absorbed 


first consideration is 


the pl 


Flexichrome process, dyes ar 


suitable relief image. In the case 


colouring, a ground pigment suspends 
oil is laid on the surface only of th 


Therefore it will be readily 


seeti 
technique involved will be very dissin 
The Flexichrome print consists of 

base, a waterproof layer, and a relief 
image capable of absorbing dye. If we 
to cut a section of a print and put it ur 
that our 
image varied in thickness according 


microscope, we would see 


density of the picture in each area 
No. 1), if this 
pregnated with black dye (as it is when 
the 
print will be observed which does not 


and gelatin image 


to commence colouring operati¢ 
visually to any great extent from a Bron 
print, and sometimes causes the colouri 
treat it as a Bromide print, to the det 


of our finished picture 


The black dye iS ( apable ol being repl i 
the | 


chrome kit. ‘This appears at first glance 


absolutely by any colour dye in 


a little magical, but if we think of the gela 
image as a transparent sponge with each 
containing dye, to which we apply a very 
volume of dye of another colour, it 
obvious that 
completely 


replacement will take 


Up to the present we have only dealt 
total replacement of dye which would give 
a picture of areas of pure colour. In pra 
it is rare to execute a print consisting on! 


pure colours, and we must look to method 


colour mixing to obtain the results require 


The black modelling dye, which is alread 
in the gelatin image when colouring 
mences, has two definite uses 


ntense 


ATRINS 


arious parts 


n shadow 
until Sue h 


it 


bject which 
spe ular high- 
ht pure colour, 
xtures of grey, 


rht, and, of 


n the palette 


d not be too 


nuch bette to 
and to make 
than to lay 

the mid- 
grey. Sketch 

this more 
ketch that the 
in image from 
hickness of this 


De « ontrolled by 


and 


HCcatlons 5 


* colour mix 


ired. It is 


olours are 


changed to pure 


ipplication of 


effect of (b 
r of the mid- 
ack neutral 


sult shown 


Che mid- 


ime 


but the pure 


light grey! 
foregoing that ifa 
imount of colour 


the whole of 


changed to black by 


ippearing as in 
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NO. | RAISED GELATIN IMAGE 


/ “BLACK 
/DYE 


— LL l fs 











T T. 
WATER PROOF PAPER BASE 
LAYER 


PURE COLOUR LAYER 


| 7 / // /BLACK 


raya? i DYE 
- COTATI LL 
PURE LIGHT MID-TONE BLACK 
COLOUR 


NO. 2 B. 


PURE COLOUR 





PURE LIGHT PURE BLACK 
COLOUR COLOUR 


NO. 2 C. BLACK DVE 


De 


GREY MID-TONE 
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NO. 3. DARK BACKGROUND 





AI 


PURE GREEN HIGHL! 








Sketch No . and the le 1 I 0 Phin 
again Lt tc., may be 


This strata theory (for wi Mut iC 1s 


term) can be put to very gre: > CONn- 


some types of Flexichrome « carried 
typical example was a medical pr will lead 
which consisted of pink tissue with ind (« 


pure 


of hair-like purple veins running 
should 


print. The picture was given 
wash of purple, and then a very 


of red, which changed the light a1 
tissue) to pink, but owing to the der - aden 
the purple veins, did not affect a 
any degree at all. Now, if this different 
had been reversed, and a atura lance it 
of red given in the first place, ou ndeed to 
would have presented pink tissue gr ca 
veins, and we would have been ee 
i ed fora 


ork like 
tur Strata 


the stupendous task of painting 


whole of the veins with purple 


Another example of the same 


would be a field of green vegetat ” 


cn the 


brown earth. If we colour the wil 
iS¢ i strong 


brown first, the thin washes of brig! 
elected and 


produce an effect that is impossible t 
I each article 
any other method of Flexichrome ay \ , 
; ! ra to neatness 
tion. Grass in the foreground of 
rie three or 


Sketch No. 3) falls into the same ca ie 


pe tween 

Flesh Tones Phe first application of ( vool saturated 
to flesh, such as the face, does not look a et 1 s then gentl) 
promising. This first wash picks up q hole for approxi- 
lot of black dye, and degrades the ligh ( ve done with 
colour areas. It is a fairly sound routine image to the 
all over the face with the first colou ( that the over- 
The second colour wash should not | | eared, but the 
over the mid-tone areas, and othe: ( I ne colour of 
should be confined to the light pure t] ( re our high- 
flesh tones. If this is done, one finds tha ( f these grey 
work starts to build up with good « pure colour, we 


ing highlight portions and a lack of br ef ed result, with- 
of colour in the shadowed pat A I te perhaps a 
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A ewimmer retrieves a broken air line 
from the photographer's tender boat. 


U n d eC rse a M 0 V i @S Kodakery, January 31, 1952 





Anything above, on, or under the water is of interest to the 
U.S. Navy. 

Making underwater movies is no exception. Recently the Navy 
has been experimenting with an Aquaflex, a 35mm. underwater 
motion-picture camera of French design and make. This it has 
modified to serve its specific purposes. 

This revolutionary-type submarine motion-picture camera is 
driven by wet cell batteries and has its own compressed air bottle. 
Thus it is entirely independent of air supply and electric cables 
leading to the surface. It utilizes a reflex optical system, so that 
the diver-photographer views the image through the taking lens 
Controls are on the outside of the camera. It has wings and 
rudder to move and stabilize it under water. The wings actually 
act as a planing surface, so that the photographer can sight on 
his target through the viewfinder, kick his flippered feet and guide 
himself by tilting and banking the camera in a manner similar to 
a plane flying through the air. 

Complete, the Aquaflex weighs about 107 pounds in air, but 
under water it can be adjusted to have positive, negative or neutral 
buoyancy. 

The Navy has found that the French “Squale’’ face mask and 
the French ‘“‘Aqualung”’ diving units are best adapted for use with 
the Aquaflex 

Divers have been as far down as 120 feet with the Aqualung 
and have descended to a depth of 95 feet and obtained usable 











film footage without the use of supplementary lighting. 
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Photographer-diver adjusts the 

lens diaphragm and focus from 

the interior of the underwater 

blimp. The wings and rudder 

aid greatly in the stabilization 

of the underwater motion-picture 
camera. 


An assistant underwater camera- 
man, G. E. Darrah, PH2, USN, 
obtains light intensity readings 
with a water- and pressure- 
proofed exposure meter. 


United States Navy 
Official Photographs 


R. R. Conger, AFC, U.S. Navy 

photographer-diver swimming 

and photographing with an Eclair 

Aquaflex underwater motion- 
picture camera. 


The 
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The Sydney Camera 


ircle Portiolio 





My review of this section does not take the regular 
form of criticism as is the case of the work of our own 
competitors but is presented with a view to mentioning 
the points of note that readers may consider, absorb, 
and appreciate 

J. W 
for a number of reasons 
the lighting, and the slightly soft-focus indefinite back- 
ground. I’m wondering whether the photographer also 
took the opportunity to make some exposures at a 
somewhat greater distance in order to leave more space 


Metcalfe’s ‘““The Dagger Dance’’ is enjoyable 


the type of model selected, 


around the figure 

wish that he 
sonally had been present as well as in company with 
H. J. Mallard, for his print suggests much to interest 
the camera user \part from its 
subject matter the maim appe al is the overall tone and 


“Corroboree’”’ makes the reader per- 


at such a gathering 


atmosphere generally, and one that exactly harmonises 
with the theme of secret mystic The grouping too 
could not have been better handled with the interest 
leading from the indefinite group at the left (with their 


rites 


upright spears cutting through the smoky background 
across to the two isolated figures (which fill the remain- 
ing foreground space very nicely) and then to the 
principal motive—-the well decorated and befeathered 


dancers. Altogether an excellent offering. 


In L. Le Guay’s untitled male figure study there’s 
a fine impression of strength while the overall low tone 
gives an added sense of masculinity to the inter- 
pretation 

A. W. W. Gale’s “Mountain Monster”’ 
its simplicity, and especially by the absence of any 
The 
placing gives full play to the upward climb of the 
whilst the sudden upward burst of the smoke 
extra “pull” that was needed for the 
movement of the heavy load behind. I like the way 
the major portion of the engine has been diffused 
yet, the front is left in full strength 


and contrast 


appeals by 
vegetation or any other object ot lighter mood 
engine 


suggests the 


where it is needed 


F. DPD. Collin’s “Old Stairway’ is one of those prints 
that sets you wondering just where you had previously 
It is the 


pe ssible 


seen such a setting ‘in the flesh’ so to speak 
type of subject of which many versions are 
according to the time of day, the inclusion of a figure 
and so on 

H. N. Jones’ “A Sunlit Path’’ is a very pleasant 
print of a type of subject that always seems to attract 
\ likeable point is the way the lamp standards are 
conveniently toplit whilst the heavy 
buildings are successfully offset by the reflected lighting. 
Another point is the 
building in the middle 
width of the path and, consequently, the perspective ; 
the sunlight catching the tree edges is also very helpful 

With C. Walton’s “La Ville Mouilleé”’ 
admire the way the photographer has well and truly 
captured the feeling of a most miserably wet day; 
that feeling is well emphasised by the repeated verticals 
of the in the background 

Monte Luke’s picture “Autumn Morning” certainly 
suggests that worker at first sight——as well it indeed 
suggests a Sunday morning. Whilst admiring the 
capture of the misty mood, one pauses also to appreci- 
ate the decorative tracery of the foreground framing 
It was unfortunate that the small yacht in full sail 
saw fit to intrude itself into so perfect a composition, 


bases of the 


way the shadow of the larger 


distance reduces the sunny 


we pause to 


buildings 
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By KARRADJI 


as well as upset the delightfully complem 
shrouded distant headland 
R. Nasmyth’s gateway picture was “ 
I am wondering whether it would not be even better 
as a landscape arrangement rather that the up 
panel. 
Through the Looking Glass” (H. D 


to mind the 


Dircks) calls 
offered 
us by some glimpse of distant landscape through near- 
by trees; in this print he has more than captured that 
oft-recalled pleasure. The | 
the heavy mass of poplars being offset by the 


many times we have seen a picture 


composiuion 1 delighttu 
rising 
brethren in the 


verticals of their 


and the 


younger aistance 


whole being thrown into relief by the sunlit 


Altogether a happily arranged 


N. C. Deck’s misty landscape is a picture fascinating 
in the ‘rakishness’ of the dimly seen foliage. We 
often seen the direct rays of the sun in the early morning 


lands« ape. print 


have 
but only too often are they associated with 
“hard and fast’? appearance This print is 
a pleasant change from that “‘usual thing’ 


trees ot 


certainly 


D. Brown’s ““Toukley Lands« ape’’ owes much of its 
success to the nicely proportioned heavy tree in the 
left foreground. I also like the 


towards those trees at the 


“Quiet Harbour” (K 
and taken print, the wharf supports perfectly framing 
them. Apart from that how for- 
tunately was the photographer in having the ropes so 
casually draped to break up the otherwise too formal 
arrangement. The that black 
strip of whart move —it intrudes just 
suthciently. On top of it all we have a nice, delightful 


gracetul 


approach 


right 


H istings) is a well trimmed 


the scene beyond 


inclusion of narrow 


Was a Wise 


early morning impression 


Arthur 


refer to the 


Ford’s ““Sky 
interest I feel whenever I 
this kind; after all 
nothing offers us such a varied range of formations as 
the sky. A point print is 
three young trees in the centre rising as they do from 


Coming now to Fantasy I 


need hardly 


encounter strange formations of 


satistying about the those 
the otherwise more or less level mass of the base. The 
variety of the clouds included would make an irrest- 
ible appeal to any wide awake 


camera enthusiast 


On page 227 we come to a subject often encountered 


as one travels the countryside but on the occasion of 
C. E. Wakeford’s. *‘Mustering Sheep” the 
unusually Instead of the 


road with the sheep appearing as 


meeting 


was favourable usual flat 
a solid mass we have 
a refreshing change in the shape of the upward slope 
of the hillside | 


with its scattered animals 
Che horseman is well placed and appears far from 


individual 
camera conscious, while the sheep dog, detached from 
the main masses and placed in the right t to suit 
the composition, completes a more th 
print. 

Dr. Chaffer’s 
portraits in 
complete in 


salisiving 


Mary = 2 
bromoil—a 
itself that 
allows for no he avy shadows to upset the soft « harm ot 


so delightful a sitter. A point of note is the backward 
turn of the head with the eyes avoiding the camera 


believe 


process se lIdom used 


with an overall soft lighting 


Concluded on page 311 





Review of Contest Entries 





NOTE: The attention of 
necessity of always forwarding 
respect of each group of entrie: 


NUMBER OF ENTRIES 

A/S 22, B/S 47, A/O 20, B/O 53 
NUMBER OF COMPETITORS 
NUMBER OF NEW COMPETITORS 
NUMBER OF PRIZE AWARDS 


C. A. A., Willoughby..-HC for “‘Il am 
but surely this is an instance when some 
lighting is required from a flash or length 
ribbon—just sufficient to relieve the 
tone. Glad to hear from you again 


A.K.A., Townsville. Road = scene f 
handled but we should have preferred 
black rather than sepia and printed 
Pronounced tones of this type are 
today; if we are to have a tone, it sh« 
be just off black. ‘hanks for letter 
friendships in Mt. Isa 


Rn. ié.. Paddington. HC for shz 
on general grounds; as a picture 
animation or story-telling element. The 
of clouds were not altogether he Ipful 


© P.B., Goulburn.—All three show fi 
quality. As arrangements the old wheel su 
best subject to a trim of about three inche 
right as the interest tends to fall away on tl 
the close-ups that of the handwriting i 
but surely this would have been better ph 
from the other side where we could have 
and the actual writing rather than the 
of the hand and, of course, the very 
bottle. The other offered very little, oth 
in colour. 


D.L.B.. Harbord In our opinion 
very fair print quality, almost ey 
with “‘Castles in the Sand he wu 
emphasis on parallel elements, the « 
concentration on the principal subject 
uninteresting rear view of the mode 
before you expose 


J-E.B., Buranda.—Of your four we 
at Low Tide’’, subject to a little 
little more at the foot; of course 
subject. ““Smoko’’ is alright as far as it ¢ 
slight as a motive. In “Heart of a Giant 
have preferred to see the camera use 
down vertical position, rather than 
version. “‘Wheel of Yesterday” i 
alas one of the over-popular si 
technique has made good progres 
devel p your outlook toward 
stronger general interest. I} 


C.R.B., Beecroft Soth pri 
stonework subject is the | 
some little accent, say a | 
to be held. The drying n 
good tonal range but 
beholder; trimse fron 


maybe 

two (apart 
better print 
definitely 
of so large 
to dirt or 
he other is 


ir come- 


ppeals the 
popular 
iagonal 

ext vell 
String” 

it deal —very 
al of this 


HiC’ for gener- 
is perhaps 
eflections are 

{ is badly 
trims trom 


Geometry” 
ject) matter 


to need a 


Wig Shadows’”’ 
iS print quality 
in Composition 
parallel horizontal 
n would be helpful 


xperiment 


preferred to have 


racting background 


vould also help. 


a quaint idea 
n included —trim 
from the left. 


etter of the two 
nee of a definite 
can hardly be 
obvious in this 
eems to have 
might have 


' 


ve prefer “The 
iat the overhead 
vould strongly 
inder more pic- 
marks apply to 
in colour vein 
Of the pattern 

t HC) owing 
close quarters. 
ext but the treat- 
rhlight down the 
vould suggest 


your current 
but this is 
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rather evenly divided dowr trie 


centre we would 
recommend a trun of about 14° from the left. “Low 
1 ide it needed a higher 
so that more 


of the 
less of the really an 
little 


had possi balitie : view point 


could have been made boats and 


background which i 


picture in itself 


attractive 


1.E., 


quite a 


kast Brightor HC for Sweet Corn not 
harp as we would have liked bor your album, 
take an inch trim from the top and make the present 
foot the left 
but hardly 
first class 


The natural history subjects are very good 
“Regal Symbol’’ is 
but mainly of record value 


suitable for the class 


technically 


M.F., Taylor's Arm 
carned “Rock Strata’’ into the award list; there is not 
a great deal in it otherwise 
Hi for needed 
the slight landscape feeling 

lew point 


Your very superior technique 


The other entry gained 


impact a lower vie wporit to avoid 


and a slight change of 


to improve the balance 


from some harshness in 


B.L.G.., Ashfield Apart 
the print, a good technical result but one 


commercial appeal rather than the pictorial 


mainly ol 


7 PG Sunshine Hit for 


peas-against-fence 


the close up ol sweet 
unfortunately neither 
nor arrangement is completely satisfactory 


former the 


texture but 
technique 
as to the 
strong enough; as to the 


print is not 
latter, there 
and not enough of the 


quite Sharp nor 
appears to be 
too much fence actual blooms. 
Phe dog subject is rather flat and suffers from too low 
to the 


The portrait is fair but mainly of personal 


i Viewpoint camera should have been nearet 
eve level 


interest. 


R.C.G., Burwood 
portraits 
Kathie”’ is worth trying again with a more 
tively posed lower half 


better of the 


novel 


is the 
and a 


Dirty Face” 


two good animation pose 


ittrac 


E.i., 


dependence 


Belmore 


Welcome to the “*In- 
was photographed at rather too close 
quarters leading to depth-of-field trouble. Try the 
subject again with the camera further away and with 
the child’s face half-turned. Wait for a 
animation before making the exposure 


contests 


moment of 


FPL Thornbury 


“The Column” 


carried 
this 
was a job for the step ladder in order to avoid the 
coincidence of the two groups of metal work. “Road to 
Wallan” is a nice print but did not offer very much 
unless a higher viewpoint could have been obtained 
with and the 


Superior technique 
into the award list but actually 


a view to making more of the bridge 
curving road 


G.V.H., Mt ‘Nature's Spotlight’ 


recorded but more of a colour subject 


nit ely 
suggest that 


Gambier 


you try hand-colouring this one 


R.M.7., Lindfield 


be the best of your trio 


Gardening Gloves” seems to 
a fair result with slight subject 
“Spring Model” had _ possibilities but the 
montage, though excellently carried out, still looks 
like one. The architectural detail subject is a nice print 


but offered lithe of general interest 


matter 


R.M.K., Punchbowl Hie for fish-tloat 


well-handled but we suggest a slight trim from the foot. 


subjec t 


T.A., Bacchus Marsh.—‘*‘Moontide”’ is the best of 
yours -a very fair result for this conventional subject 
“Witches” Brew” breaks 
pity that the cloud formation was not more dramatic 
on this ‘Limestone”’ of interest 
Incidentally work 
number of processing taults—-we 


certainly new ground—a 


occasion record 


only your suffers from a large 


sugyest a close over- 


haul of your methods 
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B.j.h Viildura HC. for 


carried away by the 


Magic ( irpet 


concepuion and by the 


but on second thoughts one 


is CONVINCING as it might have 
I.NA 


considerat 


Sanctuar 


ould 


| stronger print apart from 


doorways without a heure accent 


attention Sanctum’ is better but again 


an accent ts felt Pioneer” is recorded 


technique but remains of family 


absence of any story-telling element 


ECL 


web 


Highett 


had distinct possibilities bu 


goth entries 


much of 1/100 sec. to ‘freeze 
Pattern is 
but seems to need some 


position and to hold our attent 


to the camera Steel 


accent 


D.G.L., Roseville Hit 
hardly a suitable title) o 
arrangement rather general 
calling for our attention. You 
portfolio as two versions 
from the left and the other 
right. The other print ly ivenir apy 
F.L., Toorak 


should have 


~ Spring 


best of yours bu 


preterred to see the youngster’s face g 
‘On the Hillside 


renderings of this 


good subject for hand-colouring 


H¢ for 


theme. In‘ 


your successtul 
Hills 
industrial 
introduce the tree as an 


another of 


Fog in the it might have been better 


to concentrate on the theme rather that 
ntirely distinct element 


A.M., Launceston HC: for Old Hobart nice 


print quality but needs some suitable human interest 


G.H.M., 
right as far 
matter that is strong in general appeal 


Vildura._ Brickwork pattern 
as it goes but hardly the type of subject 


picture al 


T.M., Edmonton.--HC for “Day of Rest’? mainly for 
its ‘modern’ outlook. We suggest that you include 
off the left and 
Thanks for 


two 
versions in your album —-one with 24 
one with the same amount off the right 
letter—-glad to hear of recent success 

M.7.M., 
congratulations on the 
study 


Welcome to the 
three HC’s. The 


pictures are very good 


Swansea contest and 
two nature 
and might be entered 
for a suitable set subject when it comes along. Lighting 


Abdul’ this 


is the type of character study calling for a more subdued 


conditions were much too strong for 


treatment 


A.P.P., Epping.—-Full marks for very attractive 
print quality, espec ially in the two decorative subje cts. 
“Day Lily” is the better of the 
perhaps improve the composition by a twisted trim 
‘Sweet Corn” is rather formal—but difficult 
much otherwise. “Hill Top”’ is a good effort in simple 


style ; 


two, but you could 
to do 


interest seems to fall off to the lett we suggest 
a trim from that side and the inclusion of more sky 
j.P., Temora,—*‘Sinner”’ 


ative and is certainly 


may be considered imagin- 
unconventional 
strong lighting 
and eye-catching contrasts in the lower inch—pity 
the cross was not nearer the hands in order to permit 


interesting in 


style-pose ; weakness seems to be the 


of trimming. We welcome you to the contests and are 
looking forward to seeing more of your work in due 


course 


Point 
was the 


A.G.R., Battery 
HC’s. ‘Framed’ promising of 
waterfront scenes but that white fence is a problem 


Congratulations on the two 


most your 





some of it mig te 
excellent itmospheri 
composition “A.B 
otherwise the old probl 


interesting 


R.R., Moonee Pond 
Ot the trio we like the 
the rowing boat — untor 
so strongly lit, but you m 
suitable control measur 
in good low tone for 
twisted trim was a good 
ous but somewhz 
the impa¢ 

7.R Hace 
dor though Orie 
come Stairway , sul 
left and a sheht trim fro 


do not appear to ha 


ELRLR 
wheel-and 
suggest a 
bringing 

1.77.R 
and would have 
n black-and-wh 
accent or centre 
included in the al 
top ind right to Cel 
another with a good 


scape picture Lhe 


D.M.S.. Scone 
ably do better fo 


time 


W.R.L.S., Mudgee 
subject rather distant 


and animation provic 


of Flexichrome Colouring 


nique very fair and pre 1a ‘ 4 
best current work wit! ) 
eve ; , 
ent colours, 
VLS., Gardenvale All three entries g i 
1dez that just needed son ; ape 
them forward to complete su i | the skir 
subject is perfectly recorded but ne¢ ri Nara. 
hold our interest. ““Sandtract ‘ SCTE 
from simple material — would " yy having 
trom the toot Catch i | nt ) ; Paces 
always a proble m to we log » look ae al 
in which you want them i hole 
ur many 
BALLS Wellingtor ru Cal ; ! ! tf their 
first rate record Dall is al ce P t nm thet 
the family collection 
suggest a slightly higher 


O.A.LS., New Lambt 
the better of vours but tl 
moved too far away to be of 1 _ = 
, > 
ment. The honey-comb rock su pril Portfolio 
composition would be impr 


} 10 


left to avoid duplhi viol 


al by 
The 


quiet 


E.F.S., Hampton.—Cloud 
great deal—that is in ou 
t very thrilled with this ts ructure 
cut “spotty characteri , ise pre- 


ight behind 
C.T., Paddingtor We 


o ng enough, 
congratulations on the t f 
On the other hand 


right in 
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PRIZE LIST 
CLASS A--SET SUBJECT 


“First Light”, N. Ozolins. 
“Study in Contrasts,’ S. H. Lofts. 
“Glass Pattern,” E. F. Stringer. 
“Holy Stones,” M. Sheppard 
““Textures,”’ E. R. Rotherham. 
“Rock Strata,”’ M. Farrawell. 
“The Column’’, F. P. Hion. 
Doney; M. 


First 


Second 
Equal 


Third 
Equal 


Highly Commended: A Sheppard (2 


QM, A. Sims (2 


CLASS B--SET SUBJECT 


“Hand Carved’’, B. L. Gibbins. 

“Sound Barrier,” B. J. Kozlowski. 

“Gnarled’’, R. F. Corbett. 

“Death on the Dunes,” E. R. Cornish. 

“Nuts and Bolts,” Rosemary Johnson. 

“Roof Pattern,”’ A. K. Dietrich. 

Highly Commended : C. R. Bennett (2) ; Jess Bennett; 
R. F. Corbett; E. R. Cornish; J. Dickson; A. K. 
Dietrich; Anna Ebbs; J. Gleeson; R. M. Kefford; 
B. Kozlowski; E. C. Leigh (2); T. Murray; A. P. 
Pinn; D. M. Saunders; B. H. Sherringham; G. 
Windle; N. Youngman. 


First 

Second 
Equal 

Third 
Equal 


CLASS A--OPEN 


“Glass Silhouette,” R. Ritter. 
“Sand,”’ N. Ozolins. 


“Frenchman,” D. McDermant. 

“*Farm Sheds,”’ A. H. Russeell. 

“The White Window,” F. P. Hion. 

Highly Commended : A. Doney; F. L. Elrington (2) ; 
M. Farrawell; F. P. Hion; F. Lewis; K. Malcolm; 
R. Ritter; A. H. Russell (2); M. Sheppard. 


First 
(Equal 

Third 
(Equal 


CLASS B--OPEN 


“The Meeting of the Waters,” G. A. 
Dalgleish. 


“Sparkling Wake”? M. J. McNaughton.* 

“Back Street,” R. C. Greene. 

“Lil Lick Anyone,” J. P. Gleeson. 

“Passing By,’’ G. Windle. 

“Dress Rehearsal,’’ D. M. Saunders. 

“It Signifies,”’ A. G. Reynolds 

“Linesmen at Work’’, T. Murray. 

“Wisteria,” A. P. Pinn. 

“Sunrise,” Eva Gaspar.* 

“Sunset Pattern,”” A. K. Anderson. 

Highly Commended : C. A. Abrahams; R. F. Corbett; 
G. A. Dalgleish; R. C. Greene; D. G. Lemon; 
M. J. McNaughton® (3); A. P. Pinn; J. Pyc*; A. G. 
Reynolds (2); J. Rogers; C. Tanre* ; G. Windle. 


First 


Second 
Equal 
Third 
(Equal 


WELCOME TO FIVE NEW COMPETITORS 


A hearty welcome is extended to the five newcomers whose 
initials are as follows: E.G. (Warrnambool), M.J.M. (Swansea), 
J.P. (Temora), W.S. (Mudgee), and C.T. (Paddington). One 
Second (Equal) and one Third (Equal) and a number of HC's 
were gained by this small group. 
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Forthcoming Salons and Exhibitions 


Approx 
Closing Date 
Falmouth International Exhibition. July 4 
Information from: M. Wall, Hon , Falmout 
C.C,, Bilbury, Tregenver Villas, Falmouth, England 
Edinburgh Photo. Society Inter. Exhibition and 
Salon. 
Information from: D. J 
burgh 4, Scotland. 
Royal Photographic Society Pictorial Group. 
Information from: The Secretary, Royal Photographi 
Society, 16 Princes Gate, London 


Secretary 


July 7 


Fraser, 2 Keith Terrace, Edin- 


July 


Witwatersrand International Salon. 

Information from: Hon. Secretary, P.O. Box 22% 
Johannesburg, South Africa 

Antwerp ‘“‘Iris’’ Salon. 

Information from: Secretary, J. Em 
265 Dambruegstat, Antwerp, Belgium. 


July ; 


July 


Jerrenberge: 


Balneario de Panticosa Inter. Salon (Spain). 
Information from: Secretary, Administration del Bal- 
neario de Panticosa, Don Jaime, 1/18 Largaoza 

Danish International Pictorial Exhibition. 
Information from: Society of Pictorial Photography 
C/o M. Aage Remfeldt, Havdrupt, Denmark 
Dieppe Salon. 
Information from M. 
Dieppe, France 


July 
July 


July 
Perault, 105 Rue d’Ecosse 
Illinois State Fair International Salon. 
Information from: Miss Evelyn M. Robbins, 2417 
S. llth Street, Springfield, Illinois, U.S.A 
North American Salon. 
Information from: De Witt Bishop, 2548 Eighth Avenue, 
Sacramento 17, Cal., | A 
Sao Paulo International Salon. July 
Information from: Secretary, Foto-Cine Clube, Ban- 
deirante, Rua Avanhandava, 316, Sao Paulo, Brazil, 
S. America 


New York State Museum of Flower Photographs. 

Information from W. J. Schoonmaker, New York State 
Museum, Albany I, N.Y., U.S.A 

Evansville Inter. Exhibition of Photography. 

Information from: Geo. Basker, 1456 Brookside Drive 
Evansville, Indiana, U.S.A. 


July 


July 


July 


July 


AN EXTRACT FROM ‘“WHO’S WHO IN 
PICTORIAL PHOTOGRAPHY 1951-1952” 
By C. A. Yarrington 
P.S.A. Journal, November, 1952 

Exh. 
Carney, J. P. (Griffith “a . & 

Fried, John O. (Melbourne 
Gray, A. G. (East Coburg 
Jessop,’ B_ (Wollongong) 
Love, L.’A. (Melbourne) 
Lyons, L. A. (Port Kembla 
Lyons, Molly (Port Kembla 
McKay, L. (Brisbane) .. 
Robertson, E. (Adelaide) 
Yakavenko, Ivan (Hobart 
*“* « 
The ‘‘Amateur Photographer” Empire Overseas 
Competition 


Australia 


Last year we made special arrangements with the 
editorial staff of the Amateur Photographer (London 
to forward to The A.P.-R. by air-mail a list of any 
successful Australasian competitors. The anticipated 
letter has now come to hand under date February 18 
and carries the news that there were no Australian 
prize-winners this year, although three New Zealanders 
were successful; these were T. B. Ambrose, of Hamil- 
ton, Silver Plaque; K. Wright and A. Linney, of the 
Hutt Valley Photographic Society, Certificates of Merit 





& 

The Pho to Ty ra h 7 (; PH¢ \PH SOCIETY OF VICTORIA 
4 = f , on Feb. 5, attracted a 
: t nemt and =visitors in 
oe . ri I in item was a 
Societies I | ighting and technique 
J yh i ising set-ups very 
McBr Some plates 
these were 
of the last three weeks of the | t I i and 7 I ; made to let 

the first week of the current 
written uf immediately and posted 
not later than the \Oth of the 


Club reports should normal 
ilities this 


Stringer demon- 
ind crystal 

rns and effects 
his method of 


BALLARAT CAMERA CLUR F thecdenees 
ol eu ers 


At the March meeting, in the absence of Thus the 
dent, Mr. J. Hollway took the chair, and a rofitably in the 





Secretary and Assistant-Secretary wer y be of value 
secretarial duties were carried out 
There was a good attendance: 


concluded, discussions arose and 
with 


helpful 
f : cordially 
During the last month the club has ha wil case te 


grand SUCCCESS lhere Was Only 
the Open—which was won by D 


almost a surfeit, of good thing h icate with 
the Begonia Festival was a huge succes y 8 Collins 
people paid to view the various exhibit made for 
Hall, where not least of which was tl pl ered render 
Many had never seen a photographic exh ERC 
were amazed at the beauty and int f the 

and expressed the opinion that il al “ AK CAMERA CLUB 
another, they wouldn’t miss nyt 

were visitors from all States an 


work 
very 
the fifth 
it. We 
Kodak 


meetings 


a number of camera clubs 
Melbourne, Photographic Society « 
Southern Suburbs, Warrnambool 
Mildura. It was good to see Mr 
member of our own club, who 


{y 
el 


mth trom 


i 
years ago. ‘lo prove that he still thir 


along a bundle of photographi I 
gratefully acce pted as an i n to our , Discussion 


‘ et 
During Easter members © bebruary 


a rally in the Ballarat ; t. and B , I in this 
M. Moors 


equal 


members accepted an invitalul 
outings to Newlyn on Saturday 
on Sunday. In addition our club 
on Saturday evening for a screenit ft ry interest 


yule accompanies vy ape rece li | \ vhich 
but 1 by tay hich 
event. On Sunday evening colour | f ‘ e looking 
far were screened and viewed a ve apy isdiale 
audience. All in all we enjoy ell i vird 


found the A.P.P.S. members t« a fine i W-B 


At a committee meetin 


My 9 i eae ge LIAN CAMERA CLUB (INC. 


amount of work he did fk th ( x! ‘ ( » Room 


was tended to 


for the club generally ene! cade 
that bouquets were due al t VOI \ t for the 
Apart from settling financial qu ‘ print 


} } 


was made to call a specia 
b, mviting the attenda 
cine or 35 mm. colour 
forming sections within 
Mr. H. Richmond rey 
Holtermann show in Melb 
12 or 13 photographs of 
outstanding of their ku 
McConnell has recently 
round ‘Tasmania where 
highways and byway 
On Sunday, April l 
seeking pictures at the Let 
Marsh, and at their invi 
Ballarat will join ther LMP. 
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PRESTON PHOTOGRAPHIC CLUB 
Mr. Eric Merton of Kodak Ltd 
ature in speaking on the subject Composition at the 
meeting on Feb. 23. Mr. Merton illustrated his talk 
with full colour reproduction 


introduced a novel 


{ 
te 


of paintings instead of 
photographs The pount Mr 
i 


Merton endeavoured to illustrate was that there were 


the customary main 


four strongest centres of interest in any rectangular 
pace the intersection of the lines dividing the space 
vertical thirds. Reference to the 
showed that 


into horizontal and 


reproductions main centres of interest 


fell at these points in each of the illustrations. Especially 


this necessary with monochrome studic where 


ve have not the natural attraction of the warm 


colours available and must rely on 


Lhe competition Holiday Vlood 
M. J 


tonal contrast 
judged by Mr 
Henderson, resulted 1 Grade -\1, A. Smith 
; a he Gee B Grad 1, W. Stringet /_ 
Marshall 3, W. Hancock 
Mr. Athol Shmith spoke at the meeting on March 
“phototinish” proce 
With the aid of charts, et 


clear 


an 


son the used on racecourses 
the speaker gave members 


j 


t very explanation of the methods used and 


exhibited pictures of an actual race 


Lhe first April meeting was addressed by Mr. D 
(;. Lascelles who gave an interesting resume of the 
half-tone 
, Showing a number 


problems and methods of document and 


copying (including reflex copying 
indicated the 
results obtained under various conditions of processing. 

Mr. M. M. Baker, Hon 
Heidelberg West, is always 
terested photographer and 


of carefully prepared charts which 


Secretary, 14 Haig Street 
pleased to hear from in- 


welcome at 


H.B 


sitor are 


our meetings l 


BRISBANE CAMERA CLUB 


On account of the weather we were unable to hold 
our second meeting for February. The Set Subject 
for March was Figure Stud This subject created con- 
siderable interest and brought forth some very fine 
results. Mr. I 
of thirty-one 
those present was Mr. D 
stafl of | 


a lecture 


Masters presided over an attendance 
members and six visitors, and among 
Niejic, 
N.Q). for some time and ts scheduled to give 
later in the vear on Phot graphy Overseas 
Qur judge Mis \ Hobday Mr KR (sregory, 
A.R.P.S., and Mr. G. Grant ARPS 
made the following awards alter the V had given theu 
criticisms Print of the Mont W. Hughes 1 Set 
1, W. Hughes; 2, | Scruse;: 3. W. Prior 1 Oper 
1, W. Hughes; 2, G. Jurov §. T. Seruse. B Set 

W. ‘Tate 2, Ss. Smith BR Oper i, H. Standfast 
K. O'Halloran s A. Fraser \l 


who was on the 


I homson 


MACKAY CAMERA CLUB 


lhe Club continues to progress favourably 


we have had an average attendance of about ty 


member with several prospective members im view 
arranged a senes of 
lectures Mr Schmidtke pro 


vided the first demonstration on enlarging, very kindly 


Our programme committee has 


demonstrations and 


bringing along all the necessary apparatus himself 


It is hoped to have a different demon 


of our regular fortnightly meeting 


tration at each 


We have had one field day to one of the local beaches 


Lhose fortunate enough to attend were very enthusi 


astic at the results. More field days have been arranged 
We have also held our first 

entrie ere very encouraging. Mr. Breakwell was 
‘ \ grade section, and Mr. A 
Howard tf tl wrace 


held ones 


competition, and the 


awarded first the 


Con petit 
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FOWNSVILLE CAMERA CLUB 


[he Club got away to 
Year after 


until the 


New 


seasol 


a flying start in the 
being in recess over the festive 
beginning of February. First meeting of the 
held for the 
for the rest of the term, these being: President, E. R 
Presidents, W. A. Hammond and H. A 
Secretary, Miss M. Chester Treasurer, BR 
Diener; Committee, A. W. Trotter, S. Kelly, M. ] 
Grills, and Miss Z. kien. Sub-committees were also 
elected, these being Print, Social, Outi 
iunportant Panel of Judge whos 
members 


year wa election of permanent officer 
Treloar: Vice 


Butler 


and the al 


job is to grade the 


The general meeting 


twenty-six members were lance 
delivered a lecture on tL and Ove 
concluded by 


Butler 


followed. The evening was 
member H, A 

Field Day was held on Mar. 8 at 
half-wa up Mit 


from ‘Townsville Iwenty-fi 


of movies by 


Spec at a distance 


members 


UPPER HUNTER PHOTOGRAPHIC 
ART GROUP 
\t a meeting held in Scone on April 8, nine foun- 
dation members formed a club for the 
Hunter 


with the 


advancement 
Area Lhe 


ot photography im the Upper 
} possibility of 


totals | 
many new members. The joint 
meeting D. M. Saunders and K. | 
President and Secretary 


membership now 
convenors of the 
lester were elected 


Lreasurer respectively 


Any help from other Club 
prints for 


in the way of groups of 


discussion amongst oul members manu 


scripts which could form the basis of lectures, or 


utable matter would be 
$6 Oxford Road. Scone 


demonstrations or any other 


welcomed by the Secretary, 


SOUTHERN TASMANIAN PHOTOGRAPHIC 
SOCIETY 

The annual competition for a picture photographed 
at the Royal Hobart Regatta was judged on March 
10 by Mr. ¢ Colvin of the Regatta 
Committee and the results were 1, A 
\ Roberts Lhe judge 
photographs shown by 
Robinson and © 
judged on the 
and | 


Association 
Walters 

commented on 
Kirwan, F. G 
Oper 
when © 


successtul competitors 


favourably 
Messrs G 
Truchanas. The section was 
same evening lPruchanas 


Yakavenko were the 


Mr. M. W. Murray gave a demonstration of Speed 
Photography on March 24 when members tried thei 
skill at snapping a moving object The lecturer was 
assisted by Mr. J. McLeod in developing the films 
The President, Mr. P. ¢ lapping, spoke 
importance of this class of work 


13th INTERNATIONAL FOCUS PHOTO SALON 
OF AMSTERDAM 


form has been received 


An advance or t 
above showing that entries close on Aug. 25. Referens 
“Year of the Floods —Yeai of 
Reconstruction and that a special souvenir wm 
‘bearing the arms of Zealand, out Hhood 


with = the 


entry 


is made to. the 


most 


prov ice together 
i 


Lmergo ll be awarded to ev 
three (out of 4) acceptances u } 
and-white Address Secreta! I 


ocus to 
Zuider Stationsweg 3 Bloemendaal, Holland 





sfail) for 


ith New 


at the 





pink 
had some 
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Ihe Royal Photographic Society is now a hundred 
years old, and an exhibition of photographs, books 
and apparatus at the South 
Kensington, London, shows what a century it 
The process that W. H. Fox Talbot hit upon 
country the foundation of modern 
photography and has affected the visual experience 
of almost the whole of mankind. Its 

the cinema, magazine 
graphy, 


camegra, 


Science Museum in 


has 
been 


in his home was 


descendants 
pictures, 
photography, the _ television- 
mapping multiply still. Not all, 
incidenta:ly, are as modern as they seem. For as the 
exhibition shows, Fox ‘Talbot himself took some of 
the micro-photographs. Technical develop- 
ment has been continuous and rapid, but quality and 
artistic excellence standard at the very 
beginning of some think has hardly 


been surpassed with all the range of modern equip- 
ment 


The rather more than a 
eentury. Fox Talbot produced successful photographs 
from 1842, and the first book to be illustrated by photo 
graphs was his “Pencil of Nature,”’ published in 1844, 
and shown in the exhibition. Mrs. Julia Margaret 
Cameron, whose wonderful portrait-studies of the 
great Victorians are well known, was born in 
1815. As for the cinema, the majority who had never 
heard the name of the United Kingdom 
William before a film of 
struggles in celebration of the Festival of 
Britain in 1951, can find at the Museum a 
camera which he used in 1890 and some of the films 
which he Same time 
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Detail of Merlin photograph 
No. 18772 (March A.P.-R., 
page 163), enlarged about four 


times. 


A parliamentary friend of mine who was examining 
this apparatus with much interest told me that he had 
just seen in the House of Commons Library some of the 
astonishing results of “‘Operation Floodlight,” in 
which Mosquitos and Lancasters of the Royal Air 
Force carried out a complete photographic survey of 
the East Coast flood areas which has been of very great 
service to the authorities. 

U.K. Information Office Press Release 
** * 
Thanks to a valuable suggestion from \ 


. J. Rogers 
Toowoomba 


we have been able to locate a large 
number o; negatives which are the work of Richard 
Daintree, who was well-known for his geological work 
in Queensland in the early days. The negatives would 
have been made by the wet plate period and would 
date 1864/1878. ‘They 443 in number and the 
subjects are mainly of geological and anthropological 
interest. 


are 


* * 
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‘HE’ INVENTED PHOTOGRAPHY 
Kodak Bulletin (Kodak Ltd. (U.K.) employees’ 


magazine) for Sept. 1952 gave an interesting illustra- 
uon and historical summary by Dr. D. A. Spencer. 
The illustration was “‘a composite portrait of the better- 
known names in the history of photography, choosing: 
as far as possible portraits showing the same aspect of 
the face. These were then enlarged to make positive 
transparencies in which the distance between the eyes 
was the same. These enlarged transparencies, each of 
which was a ghost image, were then assembled in 
register, using the eyes as registration points, and the 
composite sandwich illuminated from behind and 
phetographed to produce the master negative of the 
‘inventor of photography! 


The following photographic pioneers appear in this 
composite portrait : 


Nicephore Niepce (1765-1833), who made a direct 
positive before 1829. 


William Henry Fox Talbot (1800-1877), who in- 
vented the paper negative process in 1835. 


Louis Jacques Mande Daguerre (1787-1851), who 
invented the daguerreotype in 1837. 


Joseph Bancroft Reade (1801-1870), who claimed 
the first use of sodium thiosulphate for fixing in 


1837. 


Sir John Herschel (1792-1871), who discovered 
sodium thiosulphate and coined the word ‘photo- 
graph’. 

Josef Petzval (1807-1891), who designed the first lens 
for photographic purposes in 1840. 


Niepce de Saint-Victor (1805-1870), who invented 
the albumen process, the first successful glass 
negative technique, in 1848, 


Frederick Scott Archer (1813-1857), who invented 
the collodion or wet-plate process in 1851. 


Sir Joseph William Swan (1828-1914), who invented 
carbon printing by transfer in 1864. 

Richard Leach Maddox (1816-1902), who invented 
gelatino-bromide dry plates in 1871. 


Hermann Wilhelm Vogel (1834-1899), who dis- 
covered the principle of making photographic 
emulsion sensitive to all colours in 1873. 

George Eastman (1854-1932), who perfected roll 
film and invented the Kodak system in 1888 which 
brought photography to all. 


Charles Vero Driffield (1848-1915), who, in 1890, 
with Ferdinand Hurter (1844-1898), discovered 
the mathematical relationship between negative 
exposure, development and density 

** © 
“Artificial Light and Photography” 

We have just received an advance copy of the 
recent addition to Philips’ Technical Library, “‘Arti- 
ficial Light and Photography.” This is a 360-page 
volume of format 7” x 11’, which represents the most 
thorough and detailed coverage of the use of artificial 
light for photography that has been yet undertaken. 
The authors are G. D. Rieck and L. H. Verbeek. 


The Philips Company states the book is ““A sump- 
tuous encyclopaedic handbook,” and these words 
certainly describe the production, which is printed on 
art paper throughout and profusely illustrated in both 
black-and-white and colour. The text is supported by 
full technical details and lighting diagrams, these 
being contributed by photographers of international 
repute, 

The volume deserves to establish itself as the prin- 
cipal reference book on this subject The topics 
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covered are: The Theory of Light; Lighting; Ex- 
posure; Colour Response; Design and Construction 
of Lamps; Flash Bulbs and Their Use; Good Dis- 
charge Flash Tubes. 

We suggest that interested in the volume 
should make contact with one of the interstate branches 
of Philips’ Electrical Industries of Australia Pty. Ltd 


those 


The Editor was interviewed by Frank Legg in his 
Week-end Magazine (Australian Broadcasting Commis- 
sion) on the evening of February 21st. The subject of 
the interview was The Holtermann Collection 

* 7 - 


Stimulated by the notable success of their last year’s 
Australian Salon, the Goulburn Photographic Group 
are now “going International’ with their 1953 First 
Goulburn International Salon. The recommended practices 
of the Photographic Society of America are to be followed. 
Closing date for entries : 18 September. Details from : 
Salon Secretary, Suite 3, Halsbury House, Montague 
Street, Goulburn. 





Advertisements in a Sydney of date 


December Ist, 1854: 
DAGUERREOTYPE AND PHOTOGRAPHIC 
APPARATUS 


newspaper 


Gentlemen amateurs desirous of becoming ac quainted 
with the beautiful and lucrative art of Photography, 
have now an opportunity (seldom to be met with in 
the colonies) of acquiring a thorough knowledge of 
the whole process of taking portraits and views by the 
action of light, including all the most recent methods 
of taking pictures. Price of the apparatus, in accord- 
ance with the size of the picture desired, as under : 


No. 1. Complete whole size Daguerreotype appara- 
tus for taking views 8 x 9, and portraits 
8 x 6, with compound achromatic lens, suit- 
able for any process, snugly packed in port- 
able cases, with bottles for chemicals, etc 
Price 27 guineas. 

ditto ditto. Price 16 


2. Complete half-size 


guineas. 
ditto. Price 10 


3. Complete ditto 


guineas. 


quarter 


Also a very choice selection of frames for the above, 
assorted sizes, oval and square, in gold and composi- 
tion; passe partouts, morocco cases, and a few dozen 
elegant silk velvet cases, lined with white satin. 


WOOLCOTT AND CLARKE, 


Muricsellers, Printsellers and Publishers, 


555 George Street next Bank of Australia. 


A complete guide to Photography, containing simple 
and concise directions for obtaining Views, Portraits, 
etc., by the action of light on prepared surface of paper, 
glass and metal, including the most recent improve- 
ments in the Calotype, Daguerreotype, collodin, 
allumen* and waxed paper process; and with the 
method of taking Stereoscopic Pictures, by W. H 
Thornthwaite, author of “Photogenic Manipulation,” 
Etc. Price 5s., in cloth, post free, 5s. 6d. 


WOOLCOTT AND CLARKE, 
Musicsellers, etc. 


Next Bank of Australasia, 555 George Street 


* The misspellings are as they appeared in the advertisement 











Just off the press! 


“The 


KODACHROME 


Book’”’ 


Here is the full story of Kodachrome Film 
how it works, types, storage, filters, outdoor 
lighting and exposure, indoor lighting and 
exposure, screening, filing, cleaning, making 
colour prints, and technical information 
with exposure tables. 

It is, without a doubt, the ‘good book’ of 
Kodachrome workers and is a ‘must’ for 
every photographer's library. All the facts 
and figures have been brought up-to-the 
minute; includes six enlarged reproductions 
from 24 by 36mm. Kodachrome originals 


GET YOUR COPY TODAY 
PRICE: 2 ~ 


From Kodak Dealers Everywhere 











Kodak 
WAaxinG 
goiution 


from a vastly improved formula, 


KODAK WAXING SOLUTION 


+ Solution is proving ‘the answer’ 
nd exhibition workers. It gives that 
look’ to your prints; it enhances 
detail in the shadows: it provides a 
ng to guard against dust, finger 
age te delicate retouching. Can be 


ng, brushing, or «praying the prints. 


Price Bil 


Kodak Dealers Everywhere 











Austral Cine Titler and Copier 


Now you can make your own titles 

filmed with your own camera for yout 
own movies—-so easily, too. Basic part 
are—A: Base and Camera Platform; B: Re 
flectors; C: Frame; D: Frame Support 
E: Platform Extension Block; F: Suppl 
mentary Lens. Each reflector (designed 
to accommodate a 250-watt E.S. Photo 
flood Lamp) is set on a pivoting rod to 
permit full concentration of light at any 


angle desired. Price: £11,199 








Commencing a New Series! 


KODACHROME 
KODASLIDE SETS 


Australian Scenic Interest 


“SYDNEY” 


et of a new series of Kodachrome 
featuring Australian Scenic Interest. 
nuine photographic souvenir presented 

olour Kodachrome and depicting 
ts of Sydney in their colourful glory. 


for every colour en- 
hand a Kodaslide set 

y to verseas visitors 

off’ Australia. Each set com 
Kodaslide Ready-Mounts 


ased. Future production 
PRICE: £2 10 - per set 
4 6 per single slide 


Kodak Dealers Everywhere 
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SALE OF USED 


APPARATUS 


AND LENSES 





KODAK STORE, 38 George Street, Sydney 


CAMERAS 


820—Finetta, 24 x 36mm., 


f,5.6 lens, always-ready 
case £6 


823—Goldi, 
Price 


16 on 127, f 4.5 Vario shutter 


£9 15 - 


lens, 


830—Six-20 Kodak Jiffy, Twindar lens 4576 


831—V.P. Kodak Special, f 4.5 lens, Diomatic shutter 
Price £915 - 


841—Six-20 Kodak 
Price 


“A’’, £45 lens, 4-speed shutter 
£12 15 - 


860—Ensign Selfix 420, f 4.5 lens, 4-speed shutter, £12 


863—Argus, 24 x 36mm., 
Price 


f 4 lens, always-ready case 
ai 


864—Korelle, 16 on 127, f 4.5 lens, Compur shutter, 
case £12 


869—Rolleiflex, 24 


x 2)", Tessar f 4.5 lens, always- 
ready case . 


870—620 Kodak Senior, f 6.3 lens, Kodak shutter, £6 


200—Ensign Commando, Ensar f 3.5 lens, Epsilon 
shutter £4615 - 


200—Ensign Auto-Range, Ensar {4.5 lens, 8-speed 
shutter £30 


200—Derlux, 16 on 127, f 3.5 lens, case £15 


200—Six-20 Kodak 


“A’’, £. 4.5 lens, 4-speed shutter 
Price £14 


KODAK STORE, 379 George Street, Sydney 


CAMERAS 


766—Ensign Selfix 16-20, 1%” x 24", Xpres f, 3.5 coated 
lens, 8-speed Epsilon shutter, alvvays-ready case 
Price £24 


906—Ensign Auto-Range, 24° x 24”, Ensar f/4.5 lens, 
8-speed Epsilon shutter, coupled rangefinder. 
Price £29 10 - 


779—Robot, Xenon f, 1.9 lens, 6-speed shutter, release, 
lens hood, filter, always-ready case, £67/10 - 


905—Six-20 Kodak ‘‘A’’, 2} 
8-speed Epsilon shutter 


x 34°, K.A. £/4.5 lens, 


£14 10 - 


712—Ensign Ranger |, 24” x 34°, Ensar f/ 6.3 lens, 
3-speed shutter éi1 


901—Flexaret IIIB, 24° x 24°, Meopta f/3.5 lens, 


Prontor-S shutter, adapter, 4 filters, always- 
ready case — £45 
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949—Leica IlIF, 24 x 36mm., Summitar f/2 coated lens, 
speeds 1 sec. to 1/1000, synchro., always-ready 
case £133 10 - 


975—3A Autographic Kodak, 3)” x 54”, K.A. f 6.3 
lens, 7-speed shutter, coupled rangefinder, 
leather case £6 

903—Six-20 Kodak ‘‘A’’, 24” x 34”, K.A. f/4.5 lens, 

4-speed Epsilon shutter £12 


CINE 


939—Kodascope Model D Projector, 16mm., 500w. 
lamp, resistance, take-up spool, leads and case. 
Price £28 


934—Single-geared Rewind, mounted on board, two 

8mm. feature films £3 
930—Shelton Single-frame Film 
Model B, lead, case 


Strip Projector 


£1310 - 


790—Scalare Projector, 16mm., 
500w. lamp, leads, case 


50mm. f/1.5 


lens, 


£114 


965—Emel C93 Cine Camera, 8mm., 3 lenses in turret 

head (Cinor B f/2.3 coated lens, 12.5mm. Cinor 

B f/1.9 coated lens, 50mm. Cinor B f/3.5 tele- 

photo lens), cap, key, 2 viewfinder lenses, case. 

Price £120 
SUNDRIES 


951—Leitz Vidom Universal Finder 


954—Sixtus Model ‘‘C’’ Exposure Meter £6 


974—Neutral Density Filter No. 2, for Model ‘‘BB”’ 
Cine-Kodak 15 - 


LENSES 
952—Summar, 50mm., f/2 coated, and cap £25 
940-—Tessar, 15cm., f/4.5, in focusing mount £12 


941—Tele-Tessar, 25cm., f 6.3, lens cap £15 15 - 


KODAK STORE, 37 Rundle Street, Adelaide 


CAMERAS 


670—Six-20 Kodak ‘‘A’’, f/4.5 lens, 8-speed shutter. 
£17 


Price 


887—Ensign Auto-Range, Ensar f/4.5 lens, coupled 
rangefinder 3/10, - 


906—Retina Il, Xenon f/2 coated lens, coupled range- 
finder, always-ready case £60 


964—Ensign Selfix 420, Ensar f/4.5 lens, Compur 
shutter, leather case £1410 - 


991—Flexaret Ill, Meopta f/3.5 lens, Prontor shutter 
always-ready case £36 





1013—Ensign Ranger Il, Ensar f 6.3 coated 24 2i°, Zeiss Tessar f/3.5 lens, 
3-speed Trikon shutter £13,174 pid shutte leikin 35mm. back, 
ays-ready case, £115 
1070—Ensign Ranger |, Ensar f 6.3 lens, 3 
Trikon shutter 36 1 D 41°, Ross Kodak 
j 2 D.D. slides, leather 
1080—Super Ikonta Model 530 2, 24” x 34 £39 10 
f, 4.5 lens, always-ready case 


T 


2: , essar f 3.5 lens, 
1096—Six-20 Brownie D buile ae tte: flast synchronised, 
— £55 

rice 


f 2.8 lens, speeds 


1101—Six-20 Folding Brownie, Anasto a £12 10 — 


2-speed Dakon shutter 


1115—Six-20 Kodak “‘A ; speed st 
Price : 1 ’ Model BB"’” 
tl £55 


1117—Voigtlander Bessa : i 
coated lens, Prontor S shu é 8 Model ‘'60"’, 
£45 
1124—Ensign Selfix 16-20 ated 
4-speed shutter 5 8mn Model ‘'55"’, 
£4710 - 


camera, f 2.5 
P.S., leather 


£48 10 
KODAK STORE, 45 Elizabeth Street, Hoba 


CAMERAS 


1038—Ensign Ranger |, 8 on 120, Ensa 
3-speed Trikon shutter 12 ‘ E, 250 Queen Street, Brisbane 


1054—Rex Aiglon, reflex, 24° x 24°, f 4.5 CAMERAS 
speed shutter, always-ready cas¢ 
ns, coupled 


1042—Ensign Auto-Range, 12 or 16 on 12 oe = £43/10 


f/3.5 lens, coupled rangefinder 
case 45 x 36n nar f 3.5 lens, always- 
Nest Master neter, £36 10 

1034—Foca Model 1, 24 x 36mm., Opla 

lens, always-ready case 35 é 3 ns, Compur 

£16 

1099—Semm-Kim, 24 x 36mn . 

synchro. shutter, case x 5 enon f 2 lens, Compur 


£66 


nsak f 2.2 lens 
£68 10 


dt x 40mm KA 
KODAK STORE, 252 Collins Street, u £9 186 


CAMERAS x 4 r f 4.5 lens 


9599—Leica IlIC, 24 x 36mm., S nita ’ t £19 18 6 
lens, speeds 1 t 1 ‘ 
case 105 ; f tar 3.5 lens, 
y Cinei 
9588—Retinette, 24 x ma 4 £59 10 
lens, speeds 1 t Y ’ 
case 


9583—Voigtlander V 
lens, speeds 1 s« 
Price 


9582—Welta, 2)" x 
speeds 1 sex 
Price 





BROWNIE REFLEX cues 


The smart twin-lens snapshooter with big reflex finder that |«previews” 
the picture before the shutter’s clicked. 


1. Four big features: 
Almost picture- 
size finder, speed 
into action, more 
pictures per film, 
and flash 
synchronisation. 


Brilliant view- 
finder shows every 
detail of the 
picture to be. 


Pre-focused top- 
quality Meniscus 
lens is always set 
for sharp pictures; 
snapshot or 
‘sbulb” shutter 

- settings. 


4. Favourite for flash pictures at night . . . thanks to flash 
synchronised shutter (for use with Kodak Flashoider). 


wrens 5. Sturdy, moulded body with metal fittings, collapsible 


£4’1’0 hood, braided neck cord. 


6. Modern push-button shutter release for steady camera 
control. 


Loads with Kodak V127 film for 12 pictures, 154 by 15% ins. 
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Ensign RANGER v7 


Popular because they efficiently handie all the tasks you want —from 
family snapshots to prints of salon quality. 


1. Carefully designed 
and styled —in two 
versatile models 
(Model | shown). 


2. Highly corrected 
Ensar f/6.3 lens — 
sharp in detail, 
clear in definition. 


3. Three accurate 
shutter speeds to 
1/100 sec., also B 
and T for longer 
exposures. 


4. Model 2 advantages: quality coated lens; im- 
proved body styling and finish; built-in 
flash synchronisation for around-the-clock 
shooting. 


/ / 
5. Easier-to-use eye-level viewfinder— Mode! | Mod. | £14 14 6 
has waist-level finder in addition. 
Mod. 2 £16/11/3 


Prices: 


6. Both models of robust metal construction — 
attractive black finish, satin-chrome fittings. 


Loads with Kodak V120 film for 8 pictures, 24 by 34 ins. 
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Always distinguished in the best of company .. . 


KODAK BROMESKO (ff Joo” pavers 


Ever notice how some particular salon prints tend to ‘stand out’ in 


comparison to their neighbours on an exhibition wall? That’s because 
they have that ‘distinguished old ivory look’-—a favourite stand-by 
of the successful salonist and a graphic testimony of his faith in 
Kodak Bromesko Old Ivory Enlarging Papers 


Marketed in three surfaces: Old Ivory Smooth Lustre (J), Old 
Ivory Fine Grain Lustre (P), Old Ivory Eggshell (Q). Available in 
normal and contrast grades, double weight only 


Get distinction into your salon and 4.P.-R. contest prints ake 
your next batch on Old Ivory paper 


25 sheet 5 
25 sheets 6 10 
10 sheets 45 
10 sheets 7 10 


From Kodak Dealers Everywhere 
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PHOTOFLOOD Gee 


. are just as easy 
to take as daylight 


pictures. Great fun too. 


Try for yourself, tonight 
(see page 300) 





holography a work 


for the draughtsman... and you 


Photography provides the draughtsman and 
engineer with the means to reproduce or revise 
new drawings, or reclaim old ones, quickly, 
accurately and economically. This facilitates con- Through its many applications in 


struction of buildings, machinery, roads and industry, science, government, 
medicine, and education, photo- 
graphy is at work to benefit you 
and your community. 


other projects so essential to the development and 
prosperity of our country. 


SERVING THE NATION 
THROUGH PHOTOGRAPHY 


e 
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